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RICHARD WILHELM WAGNER really was. At the Gewandhaus concerts in that 
— by far the greatest composer since city he heard Beethoven's symphonies and the 
Beethoven — was born at Leipzig on the music to Egmont for the first time; and he was so 
!22d of May, 1813. He was the youngest of nine deeply impressed that he resolved to become a 
children, his father, a police official, dying when musician. In spite ofdetermined opposition on the 
Richard was but six months old. A year afterward part of his family he carried out his resolution 
his mother married Ludwig Geyer, an ador en- by beginning the study of harmony and counter- 
gaged at the Dresden theatre, and to Dresden the point with Theodor Weinlig, then cantor at the 
family then removed. Geyer was fond of painting, Thomasschule. As the first results of his studies 
and he wished young Richard to become an artist; we have a sonata and a polonaise for pianoforte, 
but he died when the boy was only seven years also an overture with a final fugue, and later on a 
old, and the study of art was then discontinued, symphony for orchestra.The latter was performed 
Richard became a pupil at the " Kreuzschule," at the Gewandhaus in 1833, ^^^^ considerable 
and later on at the "Thomasschule," at Leipzig, success. 

to which city the twice-widowed mother returned We next hear of Wagner at Wiirzburg, where 

in 1827. So far not much had been done for his brother Albert was stage manager, and where 

Richard's musical education; he had had a few Richardnowbecamediredorof the chorus at the 

lessons in pianoforte playing, but he preferred theatre.While there he wrote the libretto and com- 

to try to play the operatic airs he had heard at posed themusicofanopera,D/>F<f^»(7'A^Ftf/r/>j), 

the theatre instead of praftising his exercises, and a juvenile work, which in his later years he did 

to his dying day Wagner never became a satis- notthinkworthyofpublication.lt was, however, 

faftory pianist. But even at this early period of his published after his death and performed at Mu- 

life his eminent poetical gifts became evident. At nich; but these performances, apart from the 

the school his poem on the death of a fellow pu- historical interest attaching to them, added no- 

pil won him the prize from a number of com- thing to Wagner's fame. His next work was an 

petitors, and soon afterward, incited by his study opera upon the subjeft of Shakespeare's Measure 

of the ancient Greek poets and Shakespeare, he for Measure called Das Liebesverbot [Forbidden 

resolved to write a tremendous tragedy. It is re- Love); this he wrote while condudor at Magde- 

lated that in the course of this absurd produc- burg in 1836. It was performed there, and failed 

tion — which, of course, was never completed — completely. 

no less than forty-two persons died or were killed, Wagner was now in bad pecuniary straits, which 

so that when the young author reached the last condition unfortunately lasted for some years, 

aft, he was short of charafters and had to bring After being conduftor at the theatre at Koenigs- 

back several of them as ghosts ! berg, he accepted the same post at the theatre of 

His sister, Rosalie Wagner, was an aftress, and Riga in 1 837. It was here that he began the com- 

through her the boy was constantly in touch with position of his grand tragic opera Rienzi^ the first 

the theatre. The great success obtained by C. M. of his works which was published, and the first 

von Weber with Der FreischUtz may have had a which eventually gained acceptance in Germany, 

strong influence upon the career of Wagner. Still, The music of two ads of this opera was finished, 

it was only after the family's return to Leipzig when Wagner suddenly resolved to journey to 

that it became clear to Richard what his vocation Paris, in the hope of having the work produced 
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there.Thiswasin i839.Hetookpassageonasail- posing the music of Tannhduser ; and during a 
ing vessel bound from Pillau to London ; the ves- holiday tour and subsequent stay at Marienbad 
sel encountered a succession of violent gales near he sketched the libretto of a comic opera, Die 
the coast of Norway, and it was there that Wag- Meisiersinger von Niirnberg {^he Mastersingers of 
ner first heard the old legend of the Flying Dutch- Nuremberg)y which was originally intended as a 
man from the sailors on board. Reaching Paris by humorous counterpart to Tannhduser. The latter 
way of London and Boulogne, he completed the work was first performed at Dresden, on Ofto- 
score of Rienziy but was unsuccessful in his efforts ber 19, 1 845; its success, like that of The Flying 
to get it performed at the Paris Opera, and for jD«/r/fWJ//, was but moderate at first. Wagner now 
some six months he was literally on the brink of turned to the Siegfried saga for dramatic material, 
starvation. At that time he was aftually driven by and by the autumn of 1 848 he had written the 
want to arrange the fashionable operatic music drama Siegfried* s Tod (Siegfried's Death.) In the 
of the day — airs from Donizetti's Favorita and political events of that year he took such an adive 
WvAcyy'sQ^ueen of Cyprus — forthe inartistic com- part with contributions to the press aswell as with 
bi nation of piano-forte and cornet ! H e also com- speeches that he was forced to sever his connexion 
posed some songs with a view to attaining popu- with the Royal Operaand to leave thecountry. He 
larity in the fashionable society of Paris; but they fled to Switzerland and settled at Zurich, where 
proved to be far too good for the taste of the pub- he published two important treatises entitled Art 
lie of that time. During his sojourn in the French and the Revolution and The Artwork of the Future. 
capital he composed the music to Der fliegende In February, 1850, he again visited Paris, and 
Hollander {The Flying Dutchman)^ which shows thence he sent the newly completed score of ho- 
enormous progress in style, compared with Ri- hengrin to his friend Franz Liszt, who was then 
en%i. In April, 1 842, Wagner left Paris for Dres- diredorof the musicat the court of the art-loving 
den, where meanwhile Rienzi had been accepted Grand Duke of Saxe- Weimar. Liszt enthusias- 
forperformance by the Royal Opera. It was given tically undertook the produdion of this work, 
there on Odober 20 of that year with extraordi- and the first performance took place on August 
nary success, which increased at every perform- 28, 1 850. So great was its success that the strong 
ance. Wagner was requested to prepare for an in- impression which the works of Wagner have im- 
itial produdion of The Flying DutchmanyZnd this printed upon the entire world of art may be said 
took place on January 2, 1843. '^ cannot be said to date from that performance. After returning 
that the public of that time fully appreciated the to Zurich, Wagner published early in 1 8 5 1 a trea- 
composer's vast artistic progress as shown in the tise entitled Opera and Drama^ in which he fully 
new work. But this lagging behind of the public expounds his epoch-making theory of the equal 
taste has always been, and probably always will importance of poetry, music and the aftor's art in 
be, apparent in the lives of men of genius. the strufture of a perfed musical drama, — a sub- 
Through the death of Rastrelli a condudor- jeft which had occupied his thoughts for years, 
ship at the Dresden Opera had become vacant. He contends that in the musical drama the three 
and this post was now ofi^ered to Wagner. He arts should be indissolubly welded into a well bal- 
entered upon his duties with enthusiastic energy anced whole, in which no one should preponder- 
and zeal, and some of the performances which he ate, but that each should support, amplify and in- 
conduded, such as those of Gluck's operas, were tensify the others. On this topic a veritable war 
models of excellence. His efibrts to get his own has since raged in artistic and literary circles, last- 
operas produced in other cities were, however, ingoverthirty years; but now very little doubt is 
not very successful; but this did not in the least left that Wagner's theory is the correct one; it has 
interfere with his creative adtivity. At this period achieved a glorious vidory wherever his works 
he was engaged in writing the libretto and com- have been adequately performed. 
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The evolution of this great art dodrine was Although the master's theory concerning the 

the result of years of study, refledtion and severe musicaldrama isconsistently applied in ^A^iJ/f/^^- 

self-criticism, and was of course not accomplished gold and The Valkyr^ it must not be forgotten that 

without a struggle. If we examine critically those these two works are but fragments of a greater 

of Wagner's works which he wrote before the whole, and that therefore 7>/j/<«» ^//^ /je?A/^ is the 

publication of his Opera and Dramay we find that first complete work composed after his theory was 

the music of his Rienzi is modelled upon the folly formulated. This drama, together with The 

operas of Spontini and Meyerbeer, the two com- Mas ter singers of Nuremberg yVfhxch. was completed 

posers whose works reigned supreme upon the in 1867, is considered by many to mark the climax 

operatic stage when Rienzi was written. Wagner's of Wagner's genius. 

originality in this work is almost hidden by the In 1 860 he again went to Paris, where he ar- 

conventionalities of the prevailing style; but in ranged and conducted some concerts consisting 

The Flying Dutchman there is strong evidence of of fragments of his works, and in March, 1 861, 

critical thought and consequent modification of Ki^Tannhauser^zs performed at the grand Opera 

this borrowed manner. The declamation in this of that city, by command of the Emperor Na- 

work is far more impressive and powerful than in poleon III ; it was hooted and hissed ofi^the stage 

Rienzi; and this is still more strikingly the case by the members of the Jockey Club, who resented 

in Tannhduser and Lohengrin, However, the es- the produdion of an opera which did not con- 

sential differences between the so-called "grand" tain the customary ballet in the middle of the 

opera of the period and Wagner's musical drama second aft. During 1862 Wagner was principally 

are enumerated farther on. occupied with the composition of The Master- 

After completing Opera and Drama Wagner j/»f^rj. At that time he was again terribly involved 
turned his attention to composing the music for in pecuniary embarrassments, and attempted to 
Siegfried's Death ; but upon reconsidering his ma- improve his circumstances by giving concerts in 
terial he finally resolved to treat the whole Ni- various cities, among them Vienna, Prague, Leip- 
belungen saga in a trilogy, and the work even- zig, St. Petersburg, Moscow and Budapesth. The 
tually grew to the colossal dimensions in which great turning point in his fortunes, however, did 
we now possess it, i.e. a series of four dramas not come until May, 1864, when KingLudwigll 
(three of three ads each and an introdudory one of Bavaria called him to Munich and relieved him 
of one ad) intended for performance on four con- from the ever pressing cares and anxieties con- 
secutive days. He gave to the whole group the ceming his bare existence. It was at Munich that 
title Der Ring des Nibelungen {The Ring of the Tristan and Isolda^ndThe Mastersingersv^trc first 
Nibelungs)y and the four dramas are: Das Rhein-^ performed in 1 865and 1 868 respedively,the per- 
gold [The Rhinegold)y Die fValkUre {^he Valkyr\ formances in each case being, perhaps, the best 
Siegfried y and Gdtterddmmerung {The Dusk of the that have ever been given of these music dramas. 
Gods). The libretto for the entire work was com- Wagner was now enabled to complete his great 
pleted in two years (by 1853), but the musical Nibelungen trilogy; and by 1872 the music of the 
composition occupied Wagner at intervals dur- monumental work wasfinishedatTriebschen,near 
ing the next nineteen years, many periods of inter- Lucerne, whither he had moved in 1 867. Mean- 
ruption intervening. He had completed the first while the energetic efforts of numerous friends 
two dramas and two ads of Siegfried^ when he was and the support of the king rendered possible the 
seized by the convidion that he could never get his building of a special theatre for the proper per- 
great cycle performed. It was then that he turned formance of this exceptional work. In 1 87 1 Wag- 
his attention to Tristan and Isolda.The libretto of ner settled at Bayreuth in Bavaria, and there the 
this work was finished in 1 857,and the music two new theatre was built. The first performance of 
years later, during an extended visit to Venice. the cycle took place in August, 1 876, in the pre- 
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sencc of an immense number of speftators, who inspired by the romantic fire of a Spontini (of 
had come from all parts of the civilized world ; and which this master's La Vestale and Fernando Cor-- 
its artistic success was beyond all doubt. Wagner te% give proof), much as he delighted in his own 
might indeed have rested now upon his well earned Rienziy because it seemed to him to be the happy 
laurels, but his mental adtivity knew no cessation, combination of the explosive materials of an heroic 
Even during the preparations for the Nibelungen drama with all the pomp and circumstance of 
performances he had sketched a new work, Par^ French "grand" opera, yet he was severe enough 
sifal^ and now, with redoubled energy, he turned in his self-criticism to recognize the faft that he 
to its musical composition. It was completed early never could reach artistic independence on those 
in 1882, and was first performed at Bayreuth in lines. So in spite of the success obtained hy Rienzi 
July of that year. In September Wagner left for he abandoned this style of composition, and 
Venice, there to rest from the fatigue he had un- turned to new ways in ^he Flying Dutchman. In 
dergone during the P<arj//i/ performances; and it this drama we first meet with so-called "lead- 
was there, on February 1 3 , 1 8 83 , that he suddenly ing motives *' {Leiimotiven), which are short but 
died. pregnant musical phrases, intended to portray 

the various personages of the adion, the difFer- 
The main cause of Wagner's unique position in ent passions which animate them or the sen ti- 
the history of opera lies in the fad that he was ments they express. It is specially due to the use 
not only a composer, but also a dramatic poet, of these leading motives that Wagher's music is 
and was thus enabled to carry out successfully sowonderfullyimpressive, because by combining 
the theory which he gradually developed. No them orvarying them in the most admirable man- 
graver mistake can be made than to look upon ner,they become true plastic images of the figures 
Wagner solely as a great musician. His original- of the drama in all their manifold relations to- 
ity of expression is as marked in the librettos of wards each other. It is through the thematic char- 
his works as in their music. His sense of color, after of Wagner's music that the drama obtains 
of rhythm, of dramatic efFed, no less than his in- its intense force and clearness. Liszt has aptly re- 
sight into all the phenomena of human charader, marked : " He makes the orchestra refled ; in his 
was wonderfully exad. A man of such many-sided hands it reveals to us the soul, the passions, the 
genius was the only one who could achieve the sentiments, the slightest emotions of his person- 
emancipation of the musical drama from the old ages; with him the orchestra becomes the echo, 
"grand" opera. Had it not been for Wagner's the fine veil through which he lets us perceive all 
personal ability to realize in every detail his per- the vibrations of their hearts; one might say that 
formances, he would never have been more than they palpitate in this medium, and across its sonor- 
a visionary. His striking musical originality would ous and diaphanous walls we are alive to the most 
have attraded attention, but as a musician alone impetuous as well as to the slightest emotions." 
he would, in all probability, have failed to re- In a brief article it is, of course, impossible to 
volutionize the operatic world in the epoch-mak- estimate with adequate detail Wagner's cardinal 
ing manner in which he has done so. As long as importance to art. But a concise statement of the 
the musical and dramatic elements of an operatic essential points of difference between his musical 
work are elaborated by different individuals, one dramaandtheold,so-called"grand"opera, which 
will always be found to lean upon or to be sacri- reigned supreme upon the lyric stage when Wag- 
ficed to the other. ner began to write, will at least give the reader an 
It would be difficult to point to any other mu- insight into the far-reaching nature of the reforms 
sician,with the single exception, perhaps, of Beet- which he accomplished through the ripening of 
hoven, whose career exhibits such continued his great theory. These points may be classified 
growth. Much as Wagner in his early days was under nine heads: -F/Vj/ as concerns the subjeds 
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of his works, we find that his poems, after Ri- situation. Wagner discards bravura singing; his 
enziy are exclusively national ones. He discards works offer no opportunity for the display of vo- 
the historical opera, and turns to legends, myths cal gymnastics; and ensemble singing occurs only 
and sagas as the only proper source of material when dramaticallyjustified. The position of chief 
for his art. Thus he emphasizes the motives which importance he gives to the dramatico-musical di- 
govern human nature at all times, and are quite alogue, and, of course, he discards the ballet.The 
independent of any given historical period. The sixfh point concerns the exclusion of any spoken 
second point concerns the poetical treatment of the dialogue or that kind of recitative which was cus- 
text, as well as of the dramatic strufture. The lat- tomary in "grand" opera between the different 
ter is always true to the canons of the best art; set numbers. Wagner's recitative is melodic sing- 
all that is not essential to the aftion is eliminated, ing; his song is musical declamation. The seventh 
and the dramatic basis is formed from accurate point concerns the melodic invention and har- 
emotional analysis and the consistent delineation monic treatment of the music. These are so spe- 
of character. The librettos are highly poetical,and cifically charafteristic of Wagner that other com- 
possess an excellent literary style, rarely to be posers who have tried to use the new style have for 
found in such works. The Mrd point is the altered the most part become mere plagiarists, falling — 
relation between music and poetry. While in the perhaps involuntarily — into his melodic andhar- 
"grand" opera the music seldom had any other monic trend of thought. This, however, is by no 
object but self-exploitation, the text being merely means a necessary consequence of Wagner's art- 
the incidental frame upon which it was hung and principles; it is merely a proof of his powerful 
which it fitted more or less closely, Wagner places individuality and of his immense influence upon 
music and poetry upon a plane of perfect equality, his contemporaries. The eighth point relates to 
Words and music interpret each other : the poetry the totally different demands made upon the per- 
determines the manner of its musical treatment, formers.The singers must be both good musicians 
the music refines and ennobles the poetical ex- and good adors, since singing, musical phrasing, 
pression. declamation and ading must all go hand in hand. 
The fourth point relates to the treatment of and the negleft of any of these elements is fatal, 
the orchestra, which from a mere accompaniment And forthe»/»/Aand last point, wefindaspecially 
is raised to an independent fador of symphonic piduresque element in the scenic setting, the ut- 
charader. Wagner employs it in a sense quite most plasticityinthegrouping,and an impressive 
other than the Italian opera composer, in whose dignity in the bearing of the performers, 
hands it was nothing but "a huge guitar" for ac- All these fadors together form that complete 
companying the singers. Through the employ- art-work, to which all the individual arts contri- 
ment of leading motives, expressing definite oc- bute a share. Thus we have the so-called " Art- 
currences in the drama, or charaderistic moods work of the Future/' once so bitterly attacked, 
or sentiments, the orchestra becomes the modern but finally vidorious, which has nothing, not even 
equivalent ofthe Chorus ofantique tragedy, form- the name, in common with "grand" opera. To 
ing a running comment upon the adion of the the bold creator of this most perfed art-work we 
drama. TYi^ fifth point of importance is the aboli- may fittingly apply Shakespeare's words: 
tion ofthe customary set operatic forms, in so far a^^ i,,^ i„,^ride the narrow world like a Colossus! " 
as they are not the logical result of the dramatic 



April 15, 1904. 
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EDITOR^S NOTE 

In providing this edition with additional signs of expression {enclosed in parentheses to distinguish them 
from the composer* s own signs\ as well as with explanatory notes^ the editor has no wish to advance 
his views as infallible. Nor^ as regards the proper execution of the various ornaments^ does he suppose 
that the manner he has indicated is the only correStone. He readily admits that accomplished singers or play- 
ers may often hold a different opinion. But he is at least conscious that he has not misrepresented the essential 
charaSter of the various pieces. He hopes that through his labors^ based upon the praSHcal experience of 
many year s^ both teachers and students may find the proper performance of many of the more difficult pieces 
somewhat facilitated^ this being the main objeSl he has had in view. 
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RIENZrS APPEAL TO THE ROMANS 

(RIENZrS ANREDE) 

j,Ihr nicht beim Feste?'* 

RIENZI (Original ^ey) RIENZI 

Tramiated by Frederic Field Bullard 
Edited by Carl Armbruster 

Allegro, un poco maestoso (J = es) ^V"'^^ **, 



Act IV, No 2 
RICHARD WAGNER 



I 



PIANO 



n T' 



•^•» \ -iv 




'\ ^[^\^^^ 



p p liJi ^' r 



M * f 



^^ 



What! not re - joi-cing? 

Ihr nicht beim Fbs - ie? 



XT 



t 



Care ye, then, naught for vie - to - ry, 
Ach ' tei ihr so ge - ring den Siegj 



^^ 



? 



f 



\ 



m 



^ 



-t-^ 



^ 



i 



* r * pp 



? 



^ 



un-grate-ful men? 
nicht Dan - Af5 werih ? 



Or can it 

Wie? o^der 




p- pi^' I'p ii J t J J' J' 



5 



^ 



be yourcour-age failed what time ye saw your broth-ers fall? 
ist derMuih da - hin da ihr die Brii-der fal - ten saJii? 




a) Let the tremolo be as rapid as possible; nothing spoils the effect of a dramatic scene more than a slovenly tremolo. 

Copyrig^ht MCMIV by Oliver Ditson Company 
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RIENZrS APPEAL TO THE ROMANS 

(RIENZrS ANREDE) 

„Ihr nicht beim Feste?'* 

RIENZI (Original ^ey) RIENZI 

Tramlated by Frederic Field Bullard Act IV, N? 2 

Edited by Carl Armbruster 

Allegro, un poco maestoso (J = 92) ^V"'^^ *>^ — -^ 

^^ , ^^ ^ ^ _ >i»I ]j 

PIANO 



RICHARD WAGNER 




p p \\i\ -^' r 



rpT \ p 



^^ 



What! not re - joi-cing? 

Ihr nicht beim Fbs - te? 



XT 



^^ 



Care ye, then, naught for vie - to - ry, 
Ach ' tet ihr so ge - ring den Sieg^ 



^ 



y 



1 



g 



^ 



-y-^ 



^ 



I 



^ r MP 



P 



^ 



un-grate-ful men? 
nicht Dan- kes werih? 



Or can it 

Wie? o^der 





be yourcour-age failed what time ye saw your broth-ers fall? 
ist derMnih da - hin da ihr die Brii-der fal - ten saht? 




r jjr.^P^r*«g^^^ 



a) Let the tremolo be as rapid as possible; nothing spoils the effect of a dramatic scene more than a sloyenly tremolo. 

CopjTig^ht MCMIV by Oliver DU»on Company 
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(impressiveiy) 



> r r r \ ^ m p 



^m 



^^ 



Did these not 
Svti^ da - filr 



die for the de - struc-tion of those, who, ere the 

j6 - ne nichi ver - nick - iei, die sonsi, als ihr noch 




^ 



^9-^ 



^ 



P 



peace 
fried 



was 
lick 



bro 



ken, 
rety 



your 
6ucA 



fa 
Fa 



thers — 






*? ij'f f f f ffrf 





ii ii jji I 



i 



* J; U. 



cresa poco a poco 



"• v't ^c^ ^^ 



V ^t^r y p ^pv^ 



# 



3^^ 



p^gpp i r 



chil 
S'oh 



dren slew in cold 
ne kali er - 5c&/u 



blood,and put to shame 
geiiy undeu-re Wei - 



your 
ber 




w 



* r Iff Jltflll B 






i^^ 



^^ 



^ 



^ 



^ 



i 



5 



^ 



£ 



Ji 



a) 



wo-man-folk? 
schattrde - ten? 



Oh, oft in half 

Oh, fur wie weii 



^ 



m 



:m 



so good a strife 

ge - ring^ - re Noih 



1* 



iJTT] h L Jl 



^ 



i=i ^4iU^fc#ggggge|l/a j 



izi 



f 






939 



a 



^ r/>^A 



^ 



^ 



•4»- ^ 



i m iiii 



^ 



i 



Wi 



. bi- 



ts 



a) 
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3 



Glad 
weiht' 



m 

einsi 



the Ro - man gave his life! 
der Ro - mer sich detn Tod I 



And 
Dock 



^^B 



}n 




i ii ii i< i 



^iii i i i rr 



T 



^#^ 



s 



t^T- 



i 



u 



^ 



^fe 



£ 



ye 
thr 



have fought for might 

schlugt euch fur Ehr^ 



y Rome, 
und Ruhtn, 



;i,o ml 



m 



i^-0- 



o ,rji I 



^ 



P g 



P E 



s 



J31|igf 



1 



1 



m^ 



cresa 



i 



j ^CTi ^rydr 



i>» 



t 



i 



iv» 



i 



s 



Have fought for free 

fiir en - rer Fret 



dom, and for your 

heiiy fur eu - rer 






^ 



1 




^ y^ cresc n 



'» i jtjn^ i ^rtu- 



322! 



^* 



r\ 



^ 



± 



free - dom's sa - cred home! 
Fret - heti Hei - lig - ihuml 
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I 



p 



* 



j r p p 



-G- 



The vie - fry won, 
Ihr habi ge - stV^/, 



ah, let me not_ 
oh, lasst vttch nim 



m 

be- 

mer 



$ 



^ 



5 






P 



i 



# # 



^ 



3Z 



^ 



^^ 



^ 



1 



^et 



? 



# iC 



X 



^-p- 



^ 



m 



r ^ M p 



lieve now that ye de - spise 

glau - ben, dass ihr den Sieg, 



^'^ ff ' 



^ 



the lau - rel crown 

der Rvhm euch gab, 



and 



^ 



^ 






/ 



y 



^ 



i^ 



¥ 






«> — r 



I 



Piu lento (J = ee) 



^ 



r p'iu | |J>. J' l V ^^ 



hon-or! 
wiinschei! 



Hold fast to me, then, your Trib 
Baui fesi aufmtch, den Tri - bu 



- une; 
nen. 




(molto e^pressivo) 



|, r p - ^ p >r p i r— ^r ^ i r p' "^'J^ ^ 



I 



Loy - al and trust-ing,march be - side 
hal ' iet ge - ireu an met - ner Set 



mel 
tel 



0- 



*=* 



liJJ CJLLF 



^ 



God, who in mer - cy has 
Gotty der bis hie - her mich 



F M F FFF f 
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a) 



^r r < i r«p' B J/cr^p i c^^rvir t 



led 
fiihr 



me, 



God gives me aid 
Goit steht mir bet, 



and fails- 
ver ' lassie 



me not. 

mtch nte. 



m 



zszmzmzim: — ^^ ^ 



^ 



^m 






r ^^h 




w 



V' r < - 



^ 



^jTl 







'Q^ 






■?! 



^ 



LlfF^Iff 



^ 



I 



£ 



^ 



I 



> J> P' fl 



.£L 



fi 



P 



Oh, hold 



fast to me. 
Jest atif mtch 



and loy- al, march be - side 
und hal' tei mir zur Set 



me! 
tel 




God, who in mer - cy has led me, 

Gotiy der bis hie - her mich fuhr - ie. 



God 
GoH 



gives me aid 
sieht mir bei, 



and 

er ver- 



^ 



i 



I 



m 



¥ 



m 



p 



^^ 



s 



■=E 







"if 



ffif 



m 



m 



r-r^ 



_gi 



r g | r r ^ 



^ 



^ 



fails. 
lassie 



me not. 



God, 



^ 



^ 



4 



who in mer 
der bis hie 



u 



cy has 

A«r micA ge- 



^ 



E x c rci jT 



un poco cresa 



^m 







; b) 



c) seeb) on previous page; d) seeb) i^idf^^z 
e) see a) ibia,- f) see b) i6id; ^1 
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6 



^ 



pji r 'PC! 



M 



^ 



i 



i 



led, God gives me aid 

fiihriyQoH siehi mir bet, 



and fails me_ not. 
ver - lassi mtch nte,' 



God, who in mer 
Gott, der bis hie 



cy has 
her tnich ge 




rnr-rnr 



^ 



a). 






!* 



^ 



led, God 



gives me aid 
siehi mir beiy 



and he fails 
er ver - Idssi 



me 
inich 



I 



fe^ 



^s 



i 



/Tn 



f 



r\ 



fi Vk' 



^ 



P 



^ 



^ 

r 




^^^ 




r\ 



h ^ 



^ 




^ 



^ 



i 



^ 



notl 
nie. 



Piu Allegro (Jrui) 




C7VSC. 



i^'FVPTPP ^ 



'FTrrrr^ 



#1^^ i»#i»# 



4e«#- 




s 



fTr rjTJT 



i 



Pvi j< 



^ 



a) 
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RIENZI 

Translated by Frederic Field Bullard 

Edited by Carl Armbruster 

Lento (J = 66) 



RIENZrS PRAYER 

(RIENZrS GEBET) 

„Allmachfger Vaterjblick* herab" 
(Original Key) 



RIENZI 

Act V, mi 

RICHARD WAGNER 



PIANO 



I 



V <*/ o 



""^ 



*^H''<^ -'ff 



- — M. 



S" 



331 






P^ 



3x: 



h- 



i 



^ 



g 



7^ 



^^ 




P 






CTMC. 



3 



^ 



5a. 




P 



(«^i/A t/ie utmoHt devotion) 



r Mr pr 



fe 
^ 



Al - might - y Fa 

All - mdchV ' ger Va 



ther, 
iery 



^ 



za 



35 



^m 



m 




m 



d 



. U^J^ 



^^ 



S 



-S 



f= 



vy- 



TJ- 



I 



iE 



p I r 6 



i 



^5 



^ 



look from heavVil 
6/tc*' her - ai/ 



See, from 
Hor' mtch 



the dust I 

Siau - ie 



tfft 



pray to Thee 

zu dir flehn 



The 
Die 



* 



W 



f 



E 



^ 



B W 



1=7 



* 3 



7' 1,1' p'p 



^ 



S 



^ 



17 



a) quasi Violoncello. 



Coiryrifflit MCMIV by OHrer Ditson Company 
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8 



±: 



n rj 



^ 



^ 



m 



r T' P I ^f^ 



might Thy hand to me hath giv^, 

Machi die mir dein Wun - der gab, 



^ 



Oh, let it not de - 

lass jeizi noch nichi xu 




the four notes of the turn a/teays slowly and broadly,- it is part of the melody» not a mere (»rnament . Al- 

, i.e. making the turn' from below" the Editor is convinced 



though in certain quarters preference has been given to J 



that this is erroneous. He was present when the composer conducted the piece at the Albert Hall, London, on May 7^^, 1877; tJien 
the turn was noi taken'^from below? ML-4S0- s 



* 



^B 



com - rades 



was vm 



m: 



from the^ 
Siaub ver 



^•^. 

^ 



dust. 
senki. 



° I f ^ p r J I -MJ j 

Thou, Thou canst change this peo - pie's 
Du ^an - del - test des Vol - ies 



m 



i 



i 



m 



5 



^^ 



w 



frnf 



m 



* 



^ 



■^ 



^ 



m 



* 



w 



« 



- l»f f 



r^ 



*— # 



^^ ?: 



I 



^ 



^^ 



fe 



/ 



r. 



? 



^ 



shame 
Schmach 



To 

4ru 



hon - or, 
/fo - hetif 



glo - ry 
Glanz und 



and 
Ma 



to 



famel. 
statl_ 



O 

o 



^ 



i 



fe 



I 



^^= 



B 



^^^^^^= 



^ 



*Tt 



^ 



^f 



^^ 



^ 



cresc. 



f 



^ 



^ 



"xr 



/?w animato a) 



s 



^ 



^ 



^ 



^^ 



^ — # 



-^^ 



God, de - stroy not, ere 'tis done, 

GoUy ver - nich - ie nicht das Werky 

piu animato 



The no 
das dir 



ble work 
zum Preis 



Thou 
er - 




I 



W: 



iEr 



£ 



311 



-^-^ 



hast 
rich 



be - jgun! 
/^^ stehil 



ban - ish, 




a) There need be no great change in the tempo. 

b) The tremolo must be as rapid as possible. 
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10 



^ 



(misterioso) 



f^ p f' P i't - 



iJ J. JmU> J |i»l 



^ 



Lord, the dread - ful night 
Herr^ die iie - fe Nacht, 



That keeps our souls 
die nock der Men 



from heav 
schen See 



en's 
le 



i= 



— I 




fe 




fe 



^ 



^ 







s 



* 



ptup 




ZEL 



azo: 



zzn 



□or 



-d: 



l>^ 



1^ 



l>^. 



i 



SV-jJl 



^ 



^ 



^ 



light. 

deckil 



A 

Schenk 



re 



flex of Thy king - ship 
rfcn Ab'glanz dei - ncr 






'>' ^'' U i 



cresa 



^ 






IP 



QE 



W. 



*-# 



B 



te: 



SI 



S 



£ 



E 



M' M' I feW' ^ 






m 



±zt 



3 



V» * 



* 



20_ 



i 



E 



■kg: 



^ 



(decrescd 



tzz 



^ 



SP 



give 
Macht, 



That through 



e 



ter - ni - ty shall 
E - wig ' keii er - 



^ 





B5&SS BSB^9 BSBSS GB9BBSB 







g^ 



^L^ 



p iifT/T^i rr 




Tempo I 



3s: 



g 



^ 



O Lord and 
Mein Herr wnd 



Ri - ther,look down from the 
Va - ieTy bli - eke her- 



1 



s 



^: 



^ 



i 



jTiiMjiirj 



ML-480-6 



. d 



I 



m 



heav'n, 
abl 



t 



^ 



3S 



^ 



^ 



Look down up - on me with a 
Sen ' ke dein An - ge aus 



11 



dei 



ther's 

n«n 



care. 



O 

Mein 



m 



s 



^^f 



^ 



^ 



^ 



e^ 



'ni' |{f i tpljijj ^ 



^m 



4 



^ 



f 



5^ 1^ 



» * 



' o 



DOC 



* r r r 



i^ 



^ 



? 



God, 
Go//, 



by Whom my powV 
der ho - he Kraft 



was giVn, 



mtr 



Give 

er 



ear 
Ao 



now, 
re 



and 
mein 




marc.il canto 



k 



m 



^~j i 




I 



r\ 



^ 



PP 



(sopre la destra) 



S 



i 



^^ 



^ 



PP 






^ 



^ 



:^ 






a) Before making this turn,wait on the first chord until the singer has quite finished. 
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THE STEERS MANS SONG 

(LIED DES STEUERMANNS) 



DER FLIEGENDE HOLLXNDER 
Tranxlated by John Troutbeck 
Edited by Carl Armbnister 



,,Durch Gewitter und Sturm" 

(Original Key) 



THE FLYING DUTCHMAN 

Act I, i\9 1 

RICHARD WAGNER 



Allegro J: 84) 



VOICE 



PIANO 



^E 



i 



^E 



i 



SS 



a) 

Through the 
Uii Ge- 



f 



^S 



^e* e 



t 



^ 



4 






M 



^ 



1=^ 



r^;? forza 

^kraftigi 



Moderato (J=8o) 
^^ ^ (Etwas langsamer) 



t 



Alleg^ro 

r7\ (Schnell) 



^ 



^ 



f P r jj' 



thun-der. and storm from 
wit - ier und Sturm aus 



dis - tant seas, My mai - den, 
fer - nem Meer, Mein Ma - del, 



I draw near! 0-ver 
bin dir nah! TJ-ber 



r\ 




^ 



rs 



m 



^ 



i 



Moderato 

Oy (Etwas langsamer J 



F 



i 



i 



/r\ 



^ 



i 



^^ 



tow - er - ing waves, with south - ern breeze, My mai - den, 
thurm 'ho -he Fluih von Sil - den her, mein Md - del, 



I am here! My 
ich bin da I Mein 



ft 



/T\ 



f 



/T\ 



^ 



5S 



^ 



' V » 



^ 



/T\ 



i 



O 



^ 



^ 



s: 



a) The song must begin with considerable dash and energy. 

Copyright MCMIV by Oliver Ditson Company 
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* 



(J- 



(d: 104) 



un poco accel. 



13 



' I f M P 'p r ^ 



£ 



^±- 



^ 



f # 



£ 



mai- den, were there no south wind, I nev-er could come to thee; 
Md ' del, wenn ntchi Siid -wind war' ich nim-merwol kdm zu dtrl 



Oh, fair south wind, to 
Ach^ lie - ber Sud-wind, 



: ^^ 



^ 



i^^ 



^^ 



t 



5^ 



> — g 



?^ 



^)Hi' r r 



*=$ 



£& 



lN^f# 



i 



i 



m m 



^1 



* 



i 



,/TN i> 



Moderato 



Tempo I 
conforza (kraftig) 



" I Mr I I) i -V^^ 



3E 



me be kind! my mai - den, she longs for me. 
blas^ noch ntehr! mein Md' - del ver - la^tgi nachntir. 



Ho! 
Ho! 



Ho! 
■Ho! 



\^m. 



EE 



^ 



^f-^ 



t'J^lI 



I 



i 



^ 



i^ 



trem. 



At 




PP 



^^^P 



f1=P^ 



* 



I.'' 'r J'i^i.l 



i 



^^ 



Yo! Ha lo ho! Ho, 

Hei Ha-lo-hol Ho, 



ha-lo-ho, ho, ho!. 

ha- lo-ho, ho, hoi. 



Ho! 

Hoi 



Ho! 
Hoi 




p f J.JC J 1 ^ 



i 



/ 






^ 



^ 



Yo! Ha-lo-ho! Ho, 
fle/ Ha-lo-hol Ho, 



ho, ho, ho", ho! 
Ao, Ao, ho, hoi 



Yo! Ho! 

He! Ho! 



J'' J J ;jJ'JJ i 



m=m 



'^'' J^ j^j^'Til^ j^'J J 
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THE STEERSMANS SONG 

(LIED DES STEUERMANNS) 



DER FLIEGENDE HOLLANDER 
Translated by John Troutbeck 
Edited by Carl Armbruster 



,,Durch Gewitter und Sturm" 
(Original Key) 



THE FLYING DUTCHMAN 

Ad I, i\9 1 

RICHARD WAGNER 



Allegro J: 84) 



VOICE 



PIANO 



^E 



^ 



3Z 



i^ 



i 



/^.. , 



it 



^ 



m 



^m 



^ 



^ 



^^ 



a) 

Through the 
JtftV Ge- 



^ 



67?;? forza 

^krdffig) 

V 



i 



Madera to (J=8o) 
^^ ^ (Etwas langsamer) 



Alleg^ro 

r7\ (Schnell) 



^ 



^ 



f p r j^' 



thun-der and storm from 
wit - ier und Sticrm aus 



dis - tant seas, My mai - den, 
fer - nem Meer, Mein Ma - del, 



I draw near! 0-ver 
bin dtr nakt U-ber 



n\ 







^ 



32 



^ 



r\ 



^ 



fe 



Moderato 

/^ (Eiwas langsamer J 



^ 



i 




P 



HI 



^ 



P 






tow - er - iTii^ wnves, with south - ern breeze, My 
ihiirm -ho -he Flitth von Sil - den kevy mein 



/Cv 



mai - den, I am here! My 

Ma - del, tch bin da I Mein 



^ 



/T^ 



3^ 



XE 



* 



^ 



r\ 



s 



^ 



p 



\ If r r 



^^ 



a) ThtJ song must btgin with cfmsidtir^bk da^h and energy. 

Copyriglit MCMIV bv OUvbt D it son tqmpany 




(Jr 104) 



un poco accel. 



13 



t' mMp r '^ r ir^ ^p I r 7""^ 



mai-den, were there no south wind, I nev-er could come to thee; 
Md - del, wenn ntchi SUd-wi^nd wdr^ ich nim-merwol kdm zu dirl 



Oh, fair south wind, to 
Ach^ lie ' her Siid-wind, 



IT) ' 



#» m 



iW 



*^ 



^ 



-fi-^ 



^ 



> g 



r 



vgi- r r 



g # 



»=» 



a 



m 



^ 



^ 



^? 



i 



,rs p 



Moderato 



"f Mr r p i V^^ 



Tempo I 
con for za (krdftig) 



1 



me be kind! my mai - den, she longs for me. 
blas^ nochmehr! mein Md -del ver - Imigi nachmtr. 



Ho! 
Hoi 



Hoi 
Ifo! 



i^W 



EE 



t-J'lI 



> k>Hi^ f rt ,^ 




^ 



^ 



trem. 



f f 






^ ^« . 



« J* 



?? 



1 ^'' ^x i'^i^:\ 



Yo! Ha lo hoi 
Hel Ha-lQ'hol 



^m^ 



M 



r \ r r r 



Hoj ha-lo-ho, ho, hoL 

J6^ ha- io' ho, ia, *•/, 



^ ^ ^ 




Yi>! Ha-lo^hol Ho 

Met Ha-h-haf /fi- 





14 



I 



Allegro 

(Scknell) 



^ 



m 



^m 



^ 



a) 



On the shores of the south in 
Um des Sii- delfts Ge- study in 



$ 



^ 



-I — . I 



I 



w 



^m 



^ 



f^^ 



^ 



M 



i 



^ 



% 



S=H=f 



* 



Moderato 

f7\ (Etwcts langsamer) 



F # 



i 



/7N 



Allegro 

(Schnell) 
3 



i 



^ 



^ 



^5 



^ 



i 



far - off lands, I oft of 

wei - ^«wi Land ich haV an 

a 



thee have thought. Througji the thun-der and sea from 
dich ge - dacha Durch Oe-wii - ier und Meer vom 






^M 



^^ 



* 



2 



f 



^ 



19- 



i??» 






21 



i 



Moderato 



i 



o 



(J= 



(ilr 104) 



^ 



^ 



^ 



Moor - ish strands, A 
jfoA - ren- strand haV 



gift I 



rftV was 



% 



i 



thee have brought. My 
mit - ge ' bracht, Mein 



mai - den, praise the 
Ma - del, preis' den 



m 



'"TTT 



^ 



^=^==^ 



r 



i 



/T\ 




m 



Ie 



^ 



:y^^ 



I 



t 



^^^ 



Y p I l» p y l» 



E=2 



f^-^ 



sweet south wind; I bring thee a gold -en 
Slid - wind hochy ich brings dtr ein gill - den 



ring. 
Band, 



Oh, fair south wind, to 
Ach, lie - ber Slid - wind. 



^ 



i 



i 



t 



^m 



3 



* 



^ 



:2 






N^=M 



^ 



^ 



Si 



I 



a) In the drama the steersman gradually goes to sleep during the second versej he only gets as far as'^Ho! ho, he ! Halloho!" For 
the sake of uniformity, however, the verse is here completed. ml-481-4 



P h». — ^ 



g^ r r y- ^ 



Tempo I 
conforza ikriifUg) 

19 — 



15 



p I -f d r > 



me be kind) My mai -den 
hla - se dochl Mein Ma - del 



doth spin and sing. 
haif gem den Tand. 



Ho! 

Ho! 



Ho! 
Ho! 



^ 







f 



^ 



^M 



^1 



k: 



^rf 



^ 



trem. 



# f 






^^^ 



^^ 



b'' T J-.>).T 



^ 



f Pr > 



^^ 



Id. 



Yo! Ha-lo-hol 
/fc/ Ha-lo-ho! 



Ho, ha-Io.ho, ho, hoi. 

^o, ha- lo - ho, ho, ho /_ 



Ho! Ho! 

Ho! Ho! 



'\ T ^'^.ti'5 \ ^ 




« 



^^^^^^ 



*=^F? 



'^1^ p ^ \ fjmjfyp-\- 



^ 



^ 



^ 



l l^' f J'J'J ^ 1^ 




_z 



^ 



^ 



^ 



Yol Ha-lo-hol Ho! Ho, ho, ho, ho! 

He! Hn-lo-ho! Ho! Ho, ho, lio, ho! 



YoL 
/feiL 



Hoi 
Ho! 




t 



k 



^ 



r 



te 



a 



=£ 



^ 
^ 






I 



/T\ 



^ 
^ 



^ 



i^ 



/TN 



^ 
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^ '^SAILOR'S SONG 

(matrosenlied) 

DER FLIEGENDE HOLLANDER „Steuermann,lass die Wacht" 

Translated by John Troutbeck tn ■ ■ » »• r,\ 

Edited by Carl Armbruster {Orxg^nal Key, C) 

Animate, ma non troppo allegro (J = so) 

(Lebhaftfdoch nicht zu schnell) 



PIANO 



THE FLYING'DUTCHMAN 

Act III, N9 2 

RICHARD WAGNER 




^ 



m 



^m 



Mr I P r p 



p 



m 



1 2 Steers - man, leave. 
/ 2 SieU' er - tnann, lass. 



the watch! Steers - man come. 
die Wacht I Sieu- er - tnann, her 



to us! 
zu unsl 



I 



k 



n"3»j 



m 



m.j. 



^^ 



m 



0- 



p 



^ 




^ 




^ 



P P- 



^ 



l f''C-^c„r i c- o M m MM M 



Ho!. 
Hoi. 



hey!— 
Ke\ 



I 



^^ 



3 



hey! ha! See, the 

Jel Hal Hissi die 



sails are in, An- chor fast! 
Se - gel axifl An - ker fesil 



saa^ 





^ 



cresa 



n } } 



^ 





1 



*^Arraiig:ed for one voice from the choras of men. 
^' The whole song must breathe the utmost merriment and joviality. 

CopTTirUt MCMIV by Oliyer DiUon Company 
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Steers - man come! 
Sieu - er - fnan, her I 




ftr'f'irr't"r^r''h 



f'^t^ M M F i -r g r i J d M ^^^ 



We will all the day right 

wol - /^n A^u - ie mal rechi 

We have of - ten drunk the 

tran - ken oft des Meer*s ge - 



1 Fear-ing neith - er storm nor 

1 Furch' ten we - der Wind noch 

2 We have of - ten watch'd 'mid 
i? Wach - ten man - che Nacht bet 



rock - y strand, 
bo - sen Strand, 

how - ling stormj 
Sturm und Graus, 




\9 r 



M i; M f I 'r p r 



^ 



mer - ry 



be! 



lu - stig seinl 
bri - ny wave; 



sal%* - n^s 



Nass: 



Each one has a sweet -heart 
Je - rf^r Aa/ setn Md - rf^Z 

Watch - ing takes to - day 



heu - te wa - chen wir 



bet 



i*aj \ 




on the land; 

auf dem Land, 

fair - er form; 

Saus und Schtnaus. 



(cresa) 



(P) 



» 



? 
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f'' >p M M^^ hJ> i J' ^' r I J^ J J 



We will smoke and drink and quite for - get the seal Hus 

herr - It - chen Ta - back und gu - ien Bran - ie ^ weini Hus 

Good and tas - ty wine our sweet-hearts let us have! Hus 

bes " se ^ res Ge - irdnk giebi Ma - del uns votn Fasst Hus 



sa - sa - hey! 
sa -- sa - hel 
sa - sa - hey! 
sa - sa ^ hel 




^ 



J J ^ i ''M M r 



M ^ r 



1 2! Rock and storm, ho! Ha 

/ JS Kliff' und Sturm, draus' Hal 



lo - ho - hey! 
lo ^ ho - he! 



We let them go! 

la ' chen wir ausl 




m 




^m 



^ 




^^ 



\ p' ij' ji ji 



m 



P [ ? ""M ^ P M 



Hus - sa - sa - hey! Sails are in! An - chor fast! 

fliis - sa ' sa - hef Se - gel eini An - ker fesi! 
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^ 



f MM? II ' 



Rock and storm, we let them go!-_ 

Klipf und Siurni la - chen wtr ausl^ 




JOTP \rY \ t r 



t 



m 



M ^ I M ^ 



Steers - man, leave. 

Sieu ~ er • tnann, lass. 



the watch! 
die Wachtr 



&=^ 



m ^i 




*>'> ''f^ "^ ^^ ^ 



/ 





b: 



^ 



^ 



?*r I F ; | > 



steers- man, come. 
SieU' er- tnann, herl^ 



to us! 
zu uns! 



Ho!. 
HoL 



hey!. 



hey!- 
Jel- 



ho! 
Hal 



p'SHitl 




Steers - man, come, drink with usl 
Sieu ' er- tnann, her! irink mii unsi 



Ho!. 
Ho!^ 



heyl. 



heyl. 
Jel- 



hoi 
Hat 
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^W 



M ^ IM M ^ I M MM M 



\m 



Rock and storm, hey! 
Kliff' und Sturm hel 



^ 



Let them go, hey! 

sind vor • bet, hel 



Hu8 . sa - hey! Hal - lo - hey! 
Hus- sa - hel Hoi - lo - hel 



^ 



• im 'f I' 



nitm 




h \' i r n ' i 



i 






1 



1 



s 



icfesa) 



p^ MMn M i i'"'^ 1'"^' 



^ 



Hus - sa - hey! Steers - man 

Hus - sa - hel Sieu - er - manni 



Hoi. 
Hel. 



p' m ^ m 

^1 • • • • • • 



i 



i 



i 



i 



s 



S 





^^ 



(cre^a) 



^m 



s 



* 



casu. 



^" cj ^ n ^ J'' ^^ 



ho! come and drink with us! 

herl kofntn' und irink tnii unsl 



M 




p 



:- :r := m. 



1 1 U-r ^o 



♦g^f f # 



f f f f 



i 



■=* 



i 



f f # t 



# — r 



#-^ 



#-# — » 




^^ # f^ 



^rri^rrm 



s=t 



^ 



^ 
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DER FLIEGENDE HOLLANDER 
Tratislated by John Troutbeek 
Edited by Carl Armbruster 



ERIK'S CAVATINA 

(ERIK'S CAVATINE) 
,^illst jenes Tag^ du nicht dich melir entsiimen" 



(Origitial Key) 



21 



THE FLYING DUTCHMAN 

Act III, m 4 

RICHARD WAGNER 



VOICE 



i 



Andante (J. so) 



PIANO 



ffi 





m 



t^^ 



^^ 



-i)| J^^UTjN 



^ 



3x: 



_aL 



^ 



i: 



{• 



S 



*==: 



M(r ICJ [J- ;r T"r PTTT^ 



Hast thou for 
Willsi je - nes 



got that_ day when thou did'st call me, call me to 

Togis— du nichi dich mehr eni- sin - nen, als du zu 




nr c j'p.p i j t J J' J' l rr pp fTI 



thee, yon pleas -ant vale with- in? When, count- ing not what la-bour might be- 

dtr mich rie -fesi in das Thai? Als dir des Hoch - lands^Blu-fne zu ge- 




fall 



wtn 



me, 
nen 



Fear 
fnuih 



less I climb'd, 

voll ich iruff 



gay flow'rs- 
Be - schwer 



for thee to 
den oh -iie 




a) Erik is not a sentimental whinerj he is, on the contrary, stormy, impulsiye and sombre; and to give a sugary rendering of 
this Cavatina would be a gross misconception of the character. 
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i 



(fp) 



^^^ 



isL 



# 



MPT p i r"Mi r p 

up - on the head -land stand- ine:, Wewatch'd thi 



win? Be-think thee 

ZahVf Oe^denkst du, 



how, up - on the head -land stand- ing, Wewatch'd thy 

wie auf siei-lem Fel - sen - rif - fe vom U - Jir 



\ 



pp 



^^ 



G£ 



1,1, .^1 N 



pp 






E2 



fa 



wtr 



ther from the shore de-part, 
den Va - f^r scfc^t - den sah'n? 



He, ere we mark'd his gleam-ing sail ex - 
Et zog da - kin auf weiss - he-schwingiem 



P \f^Ll 



bJ J J J J 



^ 



PP 



I Vk^f \ 'f ^ 



^ 



i -g i :"^ ii^ 



^ ^r^pviip ti^ ji i f Mr F 1^ pi '^^ 



^ 



pand - ing, He bade thee trust my fond and faith-ful heart, yes, 

Schif - fe, und met -nem 'SchiUz ver-irau-te er dich an,- ja — 



bade thee 
met - netn 



* 



aza 



mzzM 



m 



^^ 



^^ 



^^B 



f 



*l!,^ 



S 

:^^=^ 



^ 



p^doke^ 



ur^^ 



cresa 



^^ f pftp r '^ i?i[y T p 




^rf /^'ift. 



M r p '■p 



/^N L_ 



trust my fond and faith-ful heart, bade thee trusts 

^chxdz ver-traii^-ie er dich an, mei - nem Schuiz 



my fond and faith- ful 
ver-irau- ie er dich 
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i 



piu animato 



m 



a) :^ess M. 



VTM'F i r ^^^ 



i 



heart. Once, when thine arm 

an, Als sick dein Arm 



a-round my neck did twine, wert thou not 

um mei ' nem Na - cken schlang, ge - sian - dest 




then 
dn. 



con - fess - ing love a 
mir Lie - be nichi attfs 



new? 

Neu^? 



Why thriird my 

Was bet der 





=^ 



raU. 



p 



i 



^ 



(y !^ F r p 



^ 



^ 



soul 
flan - 



to feel my hand in thine?- 

de Druck mich hehr durch - drang,^ 



Say, 
sag; 



was it 



war's . 




^' ^\P P t I 



b) A9 



^^ 



t 



^^ 



not_ 
nicht^ 



that it told me thou wert true?_ 
die Ver - sick'- rung, Dei * ner Treu',^ 



Say, 
sag/ 



was 
xvar 



it 
es 




the tempo, although here piii animato, must yet not be taken so fast that the melodious and broad execution 
of the four thirty-second notes in the turn is thereby rendered impossible. 
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(poco rtt) r\ 



^ 



^ 



not that then it told me thou wert true? Why, 
nichi,war^,nichi Ver- sich'- rung Dei - ner Treu? Was 



thrill'd my soul to feel my 

hei - der Han - de Druck so 







# 



^^ 



m 



"r P" I? 



hand, 
fcefcr- 



claspU in 

fittcfc ditrch 



thine? 
drang, 



Say was it 
sag^' war ^s 




/O fl^rf/j*. 



b) '^ ^^ ^^^- 



/^ 



£^ 



told me_ thou wert true? 

sich' - ruit^ Dei - n«r Trew? 




b) The Editor would suggest this 



told ra«f,- told 



me thou wert true 



cadenza without pretending that an experienced singer may not find a better one. 



as a suitable mode of execution of this '^ad. lib:' 
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TANNHAUSER 
Translated by Arthur Westbrook 
Edited by Carl Armbruster 



TANNHAUSER'S HYMN TO VENUS 

(TANNHAUSER'S LIED) 
„Dir tone Lob! Die Wunder sein gepriesen" 



25 



TANNHAUSER 

Act I, Sctne If 

RICHARD WAGNER 



Allegro (J= 69) 



VOICE 



PIANO 



s 



^^ 



b) 



t 



U: 



a) 



^S^ 



f 



^ 



rni 



All praise be thine! Im 

Dir to - ne Loh! Vie 



ff i^ iM- :'S j^sempre arpeggiato 



% 



^ 



^^ 



« 



S^ 



m 



^^ 



r ^ r r 



? 



s 



IZZ 



^ 



mor - tal fame at 
Wun - ier sein ge 



tend theej Xond songs of—, joy to 

prie - sen, die dei - ne Macht mir^ 



thee 111 ev - er 
Gliick ' li - chent er 



m 



^^ 



^ 






^ 



* 



^ 



^ 



^^'=»ii j < j 



^ 



i^^ 



^ 






* 



I J > < J 



i 



^ 



r-1 /n » 



i 



Each 



sing! Each sweet 

schuf! Die Won 



de - light thy boundless grace doth lend-» me !^all 

nen — siiss, die dei - ner Huld ent - sfrie - ssen, er - 



p 



i 



^^ 



i 



^s 



5 



31 



^ 



I 



V^l^ > hi 



i^3 



^ nif < If < 




<=>ri7T; . 



^ 



^ 



^^ 



fe 



in song. 

mein Lied^ 



with .tones that _ glad - ly ring! 
lau - iem Ju - bel - rtcf! 



tn 



'Twas 

Nach 



»^ * 3 



^^ 



^T^ rTJ^ 



^ # 



^ 



s* 



*: 



a) In the drama the first rerse of this Song is in the Key of D flat major, the second in D major and the third in E flat major; the 
intervals between the verses being, of course, much longer than in this arrangement, in which it was considered tmadvisable to have 
the three verses in diHerent Keys. 
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26 



* 



m 



joy 

Freu - 



a - lone, a 

de, acht nach 



^ r r I f 



long - ing^ thirst for pleas 
herr - li ^ chetn Ge - nte 



ure, That 



ssen ver - 



I 



I 



i 



m 



rrnmi 



iXP ffn 



^M 



«^ 



P 



J # ■ ^; 



^P 



^ 



^ < ^itp r 



^ 



i 



t 



I 



ls=^ 



r < J i *f (T r r 



fiird 

langV 



my heart, that 
mein Herg, es 



dark - en'd my de - sire: 
diir ' ste - te ntein Sinn: 



m 



T 



^ 



\ i:P!T P 



j-jT3p7^ 



^ 



^ 



S 



m 



^ 



^ 



# 



I 



»: 



3 



ZIE 



i 



i 



:?2: 



^ 



iJ' i i^L r |[ 



^ 



And 
da, 



thou, whose boun 
was nnr Got 



ty 

fern 



Gods a - lone_can meas - ure, 

ein - siens dn er - wie - sett, 






H i inPrT J^ 



^^ 



rr^ i^T^ 



^^ 



p 



^ 






nM i 'p I 



f 



$ 



i 



* 



, nt 



^1^ _ ^ un poco piii lento 



^S 



i 



r r- (^ 



^ 



t»-*- 



Gav^t me, poor mor 
gah dei - ne Ounst 



tal, all its wealth to know. But still, a- las! 

tnir Sierb - H - chetn da - hin, - DocA sf erfc - lich, ach! 



,1 



» n n^^rj ^ 



^M 



i 



^ 



^ 



/TN 



un poco piii lento 



^ 



P 



y c(?fliy 



2?^(r^ 



-"»ii y < r > 



^ 



^s 



^ 



/TN 



j t " 



■=±: 
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27 



* 



^ 



^ 



^ 



aL 



I am but mor 

bin ich ge - Wtc 



i i f M r I i i f p r I "r r' g 



tal, Too great the love thou art be - stow 

ben, und u - ber-gross isi mir dein Lie 



§ "'ij 



^ 



m 



^gs 



^/i^iJ^j: - 



v^*ii 1 « - 



te 



s 



tfr. 



F^=^ 



b) mil 



pm mosso 




# 



1^ 



r "r p I 'r < ^ 



22j 



^ 



can bear such joy, 
ge - iitV - ssen kann. 



A mor - 

bin ich 



- tal frail. 

dem Wech 



jjii^^- ^ 





^^ 



51*^-5 



ii 



s 



J < J < 



i 



^ 



p 



I 



pmnwsso 



1 



i 



^ 



^^ 



it must de - stroy! 
sel un - ier - than; 



From cloud 
nichi Lust 



less bliss 
aZ - Zein 



my«_ 
liegi. 






^ 



^ 



^ 



rTT^ iTT^ 









^ m 



a 



Jt?«W ///^.9.S6> 



^ 



^^ 



^ 



p 



a) These semibreves must have their full value. 

b) This**/fM wa550" restores the first tempo; the next quickens it considerably. 
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28 



S 



t 



long - ing turn 
mir am Her 



eth, 'Mid joys 
zen, aus Freu 



P 



(poco rit) 



the soul for sor- row 
ien sehn' ich nUchnach 



^^^^^^^ 



e/i^a ^ 



^^ i ^6 t 



^ 



zSUdlS 



cLLrclU' 



$ 



bit 



i 



jJ it J 



/Tv , (Tempo I) 



i 




r' "" I f F 



yearn 
Sch/mer 



eth. From this thy king -dom^ and from thee, 

xeni Aus dei - nem Rei - che m/uss ich flieh'n,. 



o 



^te 



/T\ 






^ 



^ 



f 



It 



^ 



/r\ 



^ 



^ 



^ 



f 



i 



/^ 



i 



Tnr 



(Ql^ 





I 



^^ 



queen. 



be-lov'dl 
ni -ginl 



God 
Got 



dess! 
Hn. 



Let- 

lass. 



* 



« 



I 



:| 



? 



^ 



* 

/ 



^ 



me 
fntch 



s 



- ■ ^ - 



p 



JS. 



I 



^ 



^ fempo a) 



(J = 7«) 




is:ir* 



a) The '^a iempo^^ is intended to restore the first tempo, although the Editor adrises the singer to return to it ten measures sooner. The 
second verse of the song is a shade quicker than the first and the third a shade quicker than the second. 
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# 



fe=^ 



>^ 



^IIZJC 



^ 



grace, 
Huld. 



be praised thy love im 
^e - ^»e - sen set dein 



pJ vJl | -J 



# P # 



dy - ingl How blest 
Lie - 6en/ Be - gliicki 



IS— 






* 



^ 



Pf^ 



m 



^^ 



^ 



i 



^ 



ZZTW 



m 



^^ 



^ 



^ 



P 



i 



ll^if J^r r \ r 



^ 



m 



n 



he to whom thy charms 

im - met; wer bei dir 



are shown! 
ge - wetlil 



En - ' vied_T)y 
-B - vng.— be - 



»' '-^ rrn 



(^ 









I 



S 



^ 



^ 



r 



^ 



^ 



^ 



f 



^-*- 



^ 



J vJuJ.^'J^ 



i 



P 



i^ 



aU 



^t^t - 



is he, who, all de - fy - mg, 

de/, ti?6r niii war - men Trie - ben 



In thy_ 

in dei - 



fond. 






I '■ f I J 11^ 



B 



m 



^p 



a*^* 



^^^ 1 



^& 



^^ 



^ 



^ 



i 



^ 



j'lj ^ t j ^ 



i 



i 



^ 



arms. 
Ar . 



love's 



high 
Got 



est__ joys 
^er - gluih 



hath known, 
^c - iheiltl 



En 



dta 



^S 



r^jji^ 



i 




«^-^ 



l'-"»ii'f i f f 



< p t 
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I 



chant 

ZIV - 



ckend 



IS 
sind 



the 
die 



realm 
Wwn 



^ 



^ 



thy pres - ence 
der dei - nes 







1?- 






^S 




^ 



^ 



m" m 



^V— r^: 



w-znr 



^^B 



^^ 



J < 'f ^ 



^ 



^^ 



^ 




:^i 



bless 
JRet 



eth, 
ches, 



My rav 



ish'd- 
ber^ 



sen 
a/ 



ses. 






3 





i 



♦"^^ ^ 



^^ ^ -J>^ r:y 



i 



^ 



^ 



rf ^'i'T iM r 



^ 



i 



^ 



^ 



swoon with such de - lights 

Won - nen athm' ich hier/ 



No land 

Aetn Land 



of men 



such 
ten 



\ 




i 



i 



^ 



^ 



^j'li^ j < If ^ 



£ < M 



i 



te 



i 



hJ^ p"f 



il=zz 



^ 



^ 



charm 



as 
. de 



thine _ 
bte - 



pos 
tei^ 



ses$ 
Glei 



eth, 
ches, 



$ 



m 



M 




^-S 



# ^ # 



# ^ # # 



w^np 



^/w^ - 



i i j f r ^ 



^ 



i 
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m 



a) ptu //wsso 



^ Y ? f I f 'i I f 'f "^ I r 'T ^ ^ 



ah! 
ich 

piu mosso 



from ro - sy 
aus <2te - sen 



pleas 
ros' 



ure_- turn - ing, My heart 
gen Dilf - i«n ver - /aii 



IS 






^ 



^^ 



^M 



^^ 



^i^-Tf 



n c > r > 



^^ 



^^^ 



fet. 



/> 



^ 



^ 



^^ 



F 



$ 



m 



m 



sempreptti. vivo 



^ 



fc 



i 



for 



the 
des 



for 
Waf 



est- yearn - ing-_ Long^ for the az - 
- (ies_ Liif - ten, nach uns - res Him 



P ^jy^^fp 



#^ 



^ 



^g^ 



^rt 



g^ 



^ 



//^ 



Jti seniprepiu vivo 



ili u 



\i } i 



ip < F j 



^^ 



^ 



4 



te 



: 



P 



^ 



fe 



ure heavta se-rene, 
mels kla - remBlau, 



Longs for the mead 
nach uns - renif Jri - 



- ow^ friend - ly 

- schenOriin der 



f 



^ 



m 



^M 



^^ 



i^ 



^^ 



^^ 



± 



^ 



m 



^^ 



^ 



( 



^§ 



P 



3^^ 



4« 



m^ 



a) The quickening of the tempo must be almost imperceptible at first; since it extends over twenty-seven measures, the singer might 
easily fall into undue haste; the effect of the four phrases after the ''^empre piu vivo^^ would be marred if taken too fast. 
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32 



i 



« 



i 



^ 



green, 



Oft longs to hear 

nach twis - rer Vog 



i 



the lark^ 

letn lie 



^m 



m 



glad sing - ing, 
betn San - ge, 



^h .JV^IP 



^m 



w* # 



S 




p 



'>--h i i} i 



j < Y < 



. H < 



r=^=r 



i 



* 



{9^ 



a) jt;?// moHSo 



^ 



^^ 



i 



I * T p i>|» 



Oft longs to hear 

nach uns - rer Glo 



the church 
cken Iran 



bells ring 
tem^ Klan 



- ing. From this 



thy 






1^ 



Fgpffi 






P^jJ* 



^* 



^ 



i^ 



'^"a i X « I' < 






if. 



/^'/v^e: ^ 



#: 



^^ 



^S 



, < r < 



*^ 



i 



^^ 



— ./^ 



-) 60 
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^ 



1 



P 



king 



dom and 



from 
ich 



* 



ns^v ff^ 



^ 



thee, O Queen be-lov'd! 

flieUnl Ko - ni- gin! 



God- 
Got - 



i 



^ 



P 



^ 



-"*ii j i ji 



i 



^sm 






/ 



^ 



i 



(m -'^ 



^^ 



b) a tempo 



1 r r i 



dess! 
tin, 



I 



Let me flee! 

lass mich ziehni 

a tempo 



« 



f 



/Ts 



^ 



jJJ3rr-iirfir . fr>rfr cir /lE 



a 



p 



/o 



^ 



^m 



^ 



I 



a) Here the **piu mosso" must be decidedly apparent. 

b) This "fl tempo" restores the tempo of the beginning of the second verse. 
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4 



I 



(a tempo) (J.7s) 



^ 



^^ivJ 



= 



^ 



i 



i 



i 



1F^ 



Ev 

SieU 



er of thee 

scll^ nur— dir. 



my 
nur 



song shall be all 
dir mevn Lied er 



glow - ing, Thy 
to nen, ge - 



;l 



m 



^^ 



i yj ^ 



ff 



p 



.l.^i 3.^1 



n^r\:r^\ \ u 



-# 



3 3m¥^ 



tffflrcff ^ i 




tfr^rrrirr 



£ 



i 



!^ 



ZZj 



^ 



s=p 



ff=g 



E 



2 



praise. 



_ shall e'er 
- gen laui 



be__ loud - ly_ sung by me! 
set nur dein Preis von mtrl 



•m 



^ 



isiuimi- 



n du f rcEj iri 



m 



f 



allUclJlti 



LI n ci|i \ \ h UJ '' 'J ii mr 



t 



p J r r ir"^^^ 



% 



^^ 



-7^=» 



Thy 
Dein 



ra - diant charms are 

su - s«er i?et2 ts^ 



springs of beau - ty flow - ing, And 

Quel - le al ' les Scho - nen, und 



,* 



i 



i 



^ 9 ' - 



d ^ »H 



^^ 



m^ 



s: 



i» 



-'-^11 crmrccair 



m 



¥.. J rr 



cmlrcmlr 



^ 





* 



« 



^ 



i 



^ 



^ 



I 



1^ 



i 



ev - 
J« - 



- Ty 

- des 



fond. 
hoi - 



de - sire is_bom of thee. 

de Wun - dersta/mmi von dir. 



The 
Die 



,1 



I 



^ 



;p" 



J »flj 



m 



^ 




: 



^ 



H mm. 



^ 



P 



•"'I I cfllrcdHi 



^ 
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" l ajj'uiT ii Jj 
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*=fc 



^ 



arms^ 
Weli^ 



thy cause I 

will an ' ver 



i 



m 



^m 



^i 




gs 



m 



m 



m 



1* 



^m 



A^^J c^l ^' tg 



i* 




^ 



i 



= 



i 



i 



plight 
dnros 



ed, 



Aad 



now 
an 



thy 
ich 



I: 



i 



^ 



^ 



^ 



S 



^ 



^ 



P 



I** 



^"*ll . f^ 



m 



piuf 



i^ 



I 



e 



§E 



^ 



cham - 



- pion 



I 



will ev - 
mer Sirei - 



- er 

- ier 



^ 



^ 



w 



^ 



n^i j7 ?^ i 



^ 




m 



^ 



^ 



jy 



^^ 



^ 



^ 



i 



I 



empre piu mosso 



to seek the 



^ 



^ 



p 



be! 
seint 



But stiU 

PocA hin muss 

sempre piu mosso 



seek 
ich 



the 



earth 
Weli 



I'm 

der 
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I 



« 



^ 



^^ 



1 



^^ 



yearn - mg; 
Er - den. 



A 



slave 
dtr 



am 
kann 



}, 

ich 



^ 



i 



m 
nur 



soft 
Scla 



chains 

- ve 




i 



I J J > 



311 



li p < r 1 i 



^ 



^m 



bum - ing-, 
wer - den. 



For 
nach 



free 
Fret 



dom and its joys 
heii dock ver - langt 



I pine! 
es mich, 



i 



« 



^ 



^ 



# O''^ 



s 



^ 




ss 



m 



f 



'y-h F < ^ 



fe 






v,f 



molto 



«t 



^^ 



* 



i 



^ 



or 



For free - 
nac/t I'^ret - 



- dom^ 

- heii, 



glo 
f'ret 






1 



^^ ipf 



i 



» 



* 




^^ 



gJF^e rrrir i 



cresa 



'""111 1 "^ < j « 



m m m It) : 



/ 



^ 



f=^ 



^ 



*i^ 



s 



S 



^ 



CAllegro vivace, quasi presto) 



nous. 
heti-^ 



dur 



di-vine, 
sie ich: 



,1 



I 



Will dare 
su Kampf 



a 

U/fld 



: 



jT^Jli 



S^ 






221 



' M ^ ! ; 



m 



[^m 




p(f ' 



^j» — w 



f 



E 



ML- 484-18 



37 



\ i^ r ^ 



t^^ 



i 



* 



w 



new the world of life, 

Sirei - te will ich sieh'n 



E'en though I fall. 

sei^ auch auf Tod, 



h c 



i 



i9- 



^' W 



kjl^ k4^ 



^^i^ 



^ 



^ 



m 



E 



g^ 



* 



I 



^ 



* 



a) 



r\ 



i 



^^ piu lento 



im 



i 



3: 



^ 



? 



ii 



« 



a - mid the strife. But from 

und Un - ier - ^ehnl Drum muss 

r\ /CN pttilento__ 



thy king-- dom and from 
au5 (iet - nem^ Reich ich 



$ 



^ 



W' kj ^ 



I 



^J= f|| "f V f? ^" ff i 






F 



/Tv 



^ 



^ 



^ 



3e^ 



? 



W 



a 



^^ 



(5 



3X1 



i 



i 



^^ 



^ 



thee, 
flieh'n 



O 




Queen - 



be-lov'd! 
- ni - gini 



God 



- dess! 
- tin, 



j^^ 



* 



IP 



^ 



^ 



I 



f 

^ ^ ^ 



^^ 






^ 



let me flee ! 

Lass mich ziehn! 




a) This is the climax of the whole. 



ML-484-18 



38 



TANNHAUSER 

Translated 6y Arthur l^stbrook 
Bdited by Carl Armbmster 

Moderate (J. 84) 



*'THE PILGRIM'S SONG 

(PILGERLIED) 

(Original JTef) 



TANNHAUSER 

Act I, Scene III 

RICHARD WAGNER 



VOICE 



^ 



PIANO 



qz: 



zz: 



To 



thee, 
Dir 



O 

walV 



God, 
ich, 



my 
mein 



steps- 



I 

sus 



^^ 



p 



^ 



* 



a)o 



«£&. 



2 



^ 



? 



^ 



2t 



3t 



i 



g 



g 



turn; 
Cfcr»s<, 



My 

der 



pen 
du 



ance 
des 



true. 
Pt7 



^yy 



^ 



_ Thou 



wilt 



not 



u 



n\ 



■ (• 



S 



^^ 



-«-^ 



^ 



■zr« 



V 



<&&. 



^ 



^^^ 



g 



^ 



^^ 



spurn! 
bisil 



HaU 
6« 



Ma 



^i 



i 



ry! 



pure 



and- 
Jrau. 



gra 
siiss 



Clous. 

U7td . 



4=4i 



i 



^ 



.r-^ 



/C\ 



122 



-tf^^ 



i 



*: 






y/ 



^ 



^ 



^ 



f r ir 



one! 
rctn. 



^1 



Bless thou _ the 
Der Wall - fahri 



jour - ney 
wol - /e 



here 
giln 



be 
s^^ — 



A^ 



gun. 
sein! 



Ah! 
Ach, 



^ 



«)«- 



ITS 



1 



/r\ 



s 



i 



i 



4 



zz: 



2 



-6^ 



-*^ 



=0 



4. r 



*)Arrang-ed for one voice from the chorus of men. 
a) The pauses not too long. Cop7rii:lit MCMIV by Olirer Ditson Company 
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i 



griev - Otis. 



^ 



/. 



3^ 



i 



1 



weight of_ 



^^ 



v^ 



39 



i 



schwer drucki^-. mich der^ 



sm 
Sun 



op 
den. 



pressy, I 

Last, kann- 



*>■< r *r' "i g 



^ 



Lj4_i-^' 



u 4 ny^ 



? 



'>« p lip 



i 



^2: 



cresa 



i 



^ 



sz: 



*=i 



i^ 



' »ff lip 



^ 



\/ 



/ 



^ 



f F r r 



iP=« 



scarce 
Idn 



can. 



bear 
sie 



the 
nichi 



heav - y_ 



bur - denj And 
ira - g'^tt/ Drut» 



^^v" 



^ 



£ 



^ 



^j i 4 i 



J. i'i J 



rf 



Of 



s 



^ 



J^ 



^««^ 

* 



decre^a 



^ 



p 



^ 



sz: 



* 



^ 



/ 



i 



1 



^L 



^ 



E 



f i i ^_! l 



JO. 



m 

will 



not. 
ich . 



cease^ 

auch 



nor 

nichi- 



1 
2?ufc' 



dly_ 



noci. 



rest, 
East, 



TilL 



^ 



y±=* 



h- 



^ 



^ 



I •"• ^^^ 



£ 



? 



^ 



ll*- 



^E 



3 



^ 



PD 



«* 



*=d} 



/ 



^ 



^ 



i 



S 



]/ 



^ 



:i 



t 



gra 
w'tik 



w 



cious Heav^ vouch 

/e gem mir 



safes _ 



my 

und 



par 
Pla 



don. At 
gen. And 



a 



p 



^ 






^ 



^ 






^J i i j 






3: 



IBI 



^^ 
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i 



X 



thy 
ho 



[W 



^l 



au 
hen. 



-^±' 



gust 
Fest 



Hf UrnTi 



1 



J 



22: 



and 
der 



ho 



ly- 



shrine, I 

Huld in 



$U Id i 



^^ 






a^E 



7 



zz: 



f 



(t 



«#: 



^##1. 



? 



i 



^ 



piiip 





^-^ 



e 



§0 



,^ 



to 
fnuih 



seek the 
&u - ssen 



grace 

met - ne 



How 



blest 
seg 



is_ 
nei. 



^ 



^m 



^ 



^^ 



ptup 



SI 



(cresa) 



f 



Qs 



B 



:^ 



?* 



I 



fe 



"77" 



^ 



he- 

wer^ 



whose 



xm 



hum 
Glau 



ble 
ben 



pray'r 
ireul 



Ab 
Er 



solves 
wird 



I 



t 



his 
er 



m 



^ 



f 



^ 



• — * 



s 



^ 



p 



i 






\/ j» 



«te. 



J r^. 



f 



soul 

lo'ssi 



from 
durch 



sm 



and- 



care. 



^ 



^^ 



f 



p 







P 






^ 



* 



:zr 



« 






o 
— &- 
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tannhXuser 

Act III, Scene III 
RICHARD WAGNER 



VOICE 



P 



PIANO 






^ 



FiU'd 

In 



with conr 
brunst im 






JH R.II ^ --^^ Rir |^_^ jf^^ ^1^ 

y: (< rtJJ^ J^kT^ ^n^ Jl J ^^ = " J> j|^*^^ ^ 





^ 



felt, I sought the way to Rome. 

fvhliy stichf ich den Weg nach Ro7n, 






An an - gel had dis-pelPd thesin-ful 
Ein E n - gel hat - ie^ achl der Siin - de 



I 



^^^ 



s 



dim. 



^ 



dolce 



w 



^ 



5 



jCE 



^^ 



♦ <^ 



{^ (sema arpeggiando) 



ip) .. 



r I ^" '■p^P' M (^ i''f ^'^ ^ -^ 



1^^ 



W 



pride, the 
S^o/sr dem 



mad 
"lo- 



de - f i - ance from my bos-om! For 

her - mil - iki - gen ent - wunrdeti; fur 



her sake I made 
ihn wolW ich in 



t 




W^ 



^ 



s 



3x: 



ng 




m 
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(■ 



) 



Ht. 



W^ 



J^JWwi' l 'TTff ffp-^j l r ^ ^ 



^m 



ex - pi - a-tion, And hum -bly sought for gtacefromHeavii, That she,whose tears for me had 
De-fnuih bii-ssen, das Heil er -fl€hn,das tnir ver - neint, urn ikm die Tkrd - ne zu ver - 




piil p /Cn 



j^ JMr i'J- JM ^ 



r .^P \ J 



plead - ed, Might know my sin had been for-giv'n. 
su - ssen, die er Tnir Sun - der einsi ge - weinil 

rT\ a tempo 



^ 




m 



^ 






E 






-^ — m 



£ 



p 



SJB. 



5^ 



3 



^ 



^ 



5C 



^ 



3De: 



ff 



■7-? 



^ 



i* ^J) Ju J 



« 



!^ 



When I be-held a 
Wte n« - ben mir der 



t^ttT- 



f 



^^ 



jl?^6Y? ^r/W£ 



r 



^ 



f 



V' /n^ 



^^^ 



^^ 



L1«F 



^ 



^ 



f 



i 




W: 



^m 



■ynf 



F 



? 



SJI. LM. 



? f— ^ 



=F? 



^=1^ 



r- 



i» 



i 



-• « •<! • _ •>» *J A _ 1 • _ 1 « __JL _ _11 X 



heav 
schwersi 



y la - den pil 
be-driick - ie Pil 



grimjit seem'd 
ger die Sira 



to me his load was all 
sse wallfy er-schienmir all 



too 

zu 
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) L 



V / •> j^ j.^ J)|J' i'r p M i r P^^ff p 



light: 
leicht: 



and if he sought 
be - irai sein Ftiss 



a path -way o'er the mead - ow 
den wei - chenGrtmdder Wie - sen. 



with na-ked 
der "nack - ten 




V Dl i) j^r p i -' ^ ^ ^ 1 ^- p M 




feet I trod on rock and thorns. 
Soh - le suchi ich Dorn utid Stein; 



If at a bub-bling spring he sought re 

Uess La - bu^ig er am Quell denMvMd ge 




$ 



-)- 



[? V V ff ^ff J^ 



h J' J' VfT i' I J^^ 



m 



3E 



^ 



fresh-ment, 
nte - ssen, 



I drank a - lone 
sog' ich der Son 



the sun's fierce glow -ing rays; 

ne hei - sses GUI - hen ein; 



when, 
wenn 




# 



y' p r p M I r "P F MP M ' I '^ "t^ TP r- ^ 



hiim - bly bowed, he sent his pray'rs toHeav-en, I shed my blood, a liv-ingsac - ri- 
frownn zumHifn-inel er Ge - be - te schick-ie ver-goss mein Blui ich zu desHoch - sien 




a) The flowing accompaniment as evenly (and legato) as possible, without in the least hindering the singer in his nuances 
of expression. 



ML-48e-ie 



44 



I r ^ ^ ^^^ 



(n»p) 






J' I J ii» v ,,h jj J) 



fice. 
Preis; 



When in the 
als ifn Ho 



Hos - pice rest to him was giv - en, 
sfiz der Mil - de sich er - quick - tCy 



I sought a 
die Glie - der 



s 



3 



P^ 




^trfi ^' 



s 



i 



i?p 



22= 



g= 



? 



ac 



i 



p- p M r F 



^ / V 



"f 1^ f p 



^ 



bed a-mid the snow and ice; 
bet - ieVich im Sch'nee wnd Eis; 



Lest It - a - ly^ fair fields my heart had 
ver - schlos^' nen Aug'Sy ihr Wun - der nichi zu 




J^aJiJ J ii ^ 



^ 



nr ^F F ? 



P 



^ 



^ 



i 



glad-den'd, Iwan-dered blind-fold till 
schau-enf durch-zog ich blind I - ia 



my soul was sad den'd. 
liens hoi - de An - en, 



i 



jCC 




'Twas done, while with re- 
Ich ihat'Sy denn in Zer- 



s 



¥ 



i 



TT" 



r 



^ 



-©- 



!_ 



fr 



331 



"TT- 



jDE 



r 



/?^6'^ ri/ 



P 



fl?i»*. 



r r F i "r tr ^ ^ 



s=qF 



s 



^^ 



^ 



xn 



morse my heart was bum -ing 
knirschung wollf ich bii - ssen, 



^^ 



* 



That for my sake an an - gel wait-ed,mourn - 
urn meu'fies En - gePs Thra - nen zu ver - sil 



ii 



^ 



w 



m 



-*-ii 



aim. 



T 



prall. 



* 



> dolce 



^ 



s 






m 



w 



jsn 
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I 
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rrrrmrrrrrrrrirrmrz 



^ 



i 



i 



/• df'm. 

L 



^^ 



« 



£ 



fclz 



y 






^^ 



^^ 



(decrfsc.) 



XT 

tea. 



* 



nelt in ho - Iv 



:s: 



^ — # 



reach'd at last, 
la^nerV ich so 



\i 



!^ 



g 




the Shrine im - mor-talj 
heiV - gen Stcl - /e, 



«i*r 



I knelt in ho - ly 
lag be - tend auf des 



awe 
Hex 



311 



%w 



i 



z^ 



PP^ 



« 









A 



.SY';^^^ arpeggiando 



m 



^ 



.j^.i J i .i ^ 



^ 



^ 



be-fore its por-tal. 
lig'ihu - mes SchweHe. 



(J- J) 



I ^'laTl^ 



'J 0^1 



i 



When day-light broke 
' P- Der Tag brack an; 



^ 



the 

da 



w=$ 



9^ — (» 



^ 



a) 



^ 



:i& 



::fe 



^ 



i^iiT' 



i 



ai: 



^ 



a) The triplets nottoofast,but always broadly and with weight, though piano. It is worth while for the player to study the 
accompaniment with a metronome, on account of the frequent changes from | to common time. He will notice how very 
much too fast the ? is often taken at performances. 
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te 



r M M M 



^ 



-) p 



M" fiir PFF p 



^ 



^ 



ho-ly bell&werefmg-ing5 
Van ' te ' ten die Glo-cken,- 



FVom vault - ed roof came sounds of heavhly 
her - nte - der ion - ten himm - U - scfc^ Ge 



i^ 



j=^ 



sing - ing: 
san - ge:- 



^ 



dolciss. 



^ 






« 



^= 



^ 



CTBSC 



^ r r- ff i r ^ ^ 



^ 



^ 



^ 



^ 



A cry of joy 
dajauchzi-es atif 



$ 



t^ 



^ 



^ 



£• 
•»•• 



^^ 



i 



breaks forth _from thousand voi-ces; The 
in briin - sH - ^«tn Frch - lo- cken denn 



8 

—o^ — 9^ 



B 



^ 



s* 



/?^6*^ ^/T^^6; 



' ^ 



e: P < 



^ 



ki 



gfc 



i 



^ 



^ 



p 



p 



P 



9^ 



A 



^wr r 



19-* 



dim.p (" 



^ 



^ 



hope of par - don ev - 'ry heart re - joi - ces. 

Gnad' und Heil ver - hie - ssen sie der Men - ge. 

8' 



$ 



te 



s: 



m p: i p- r r 



'i^> ^ , g^ 



.a* ^F'K ;2* 






& 



3Si 



^ 



W/' fl?#V»». 






i?p 



SXi 



Zi^ 



Z^ J 

^^ 



^m 



:»^ 



ZH 




^)\ 
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fef 



» i |J' J' Ji h-l. 



^^ 





te 



.? 



^^^ 



5 



^^ 



^ 



thou- sands he for 
Tau - sen - den er 



gave that day, 

Gna ' de gah, 



And blessed them, and 

eni - sun - - digi er 



t 



EE 



W 



m 



^^ 



^n 



z 



-6^ 






^^'k^ ^- p 



tup 



f 



*• 



^ 



i 



dim. "^ 



2 
•«•• 



i' 



^ 



^ 



F 8: 



P 



« 
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sent them forth,re - new'd in heav'n 

Tau - sen - de sich froh er - he 



ly 



grace. 
hiess.^ 



{heHttatingljf) 



m 



f 



•A 



.LB 



w 



w 



s 



^ 



jm 



T7^ 






77" 



^^ 



^ 






i 



^ 



m 



Z7 
dim. 



p 



ppR.H^ 



f 



3 



^M 



^ 



^ 



yi 



^ 



L.H. 



(P) 



V\ i V J-' 



j> I l iJ- J> J. ^ 



s 



?=^ 



E 



Then I drew near,- 
Da ttaht* auch ichy 



v' i.|'i. ^ 



3=t 



i 



my head 
das Haufi 



in sor - row 
ge-beuffi zur 



m 



^ 



^ 



^ 



^^ 



pp 



R.H. 



iS 



^ 



^ 



90- 



^m 



m 



f 



£.F. 



-^ 



te 



{dolente) 



, i j^v ^p ^- I|J) | J ^'Jp Mj i t? pj r i 



bend - ing, 



My plaint I made, 
klagf ich mich an, 



de-spair niy bos - om rend-ing- 
mit jammer nder G e - bar - de, 



I told 
der bo 



of 
sen 




base de-sires, of lust and yeam^ing, 
Lust, die met - ne Sinn* em - pfan - den, 

V 



Which pen 
des Seh 



ance, tho' so 
nen*s das kein 



'H\ M ^ i 



^ 



/;«// jti 



3t 





::2i 



^w 



accel. 



1= 




a): 
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!^ 



^ 



(piU accel.) 



^m 



i 



i 



s 



great,. 
Bu 



had nev - er stilFd. 
ssennoch ge - kuhlt; 



Re - lease I pray'd from those hot 

wnd wn Er - /o . su/ng aus den 







i 



W 



^ 



3^ 



li 



/" *^Hempre trem 



^ 



^ 



IjS 



^ 



^5 



J'^v J J' 



■^=^ 



iP) 



||J^ i' J^ 



f I f l l ^'^ 



fires 
hex 



yet bum - ing. My heart with pain, 

ssen Ban - den rief xqK ihn an, 



withgriev-iiig 
von wU - dent 




i 



- nJ I 'r ^ 



m 



i 



^ 



* 



sore was 

Schmerz durch 



filPd. 
wiihli. 



i 



s 



■77^ 





And he 
Utid er. 



to 



^ 
^ 



• i.'p ' ' * 



s 



cresc. 



3i: 






^''1. f f ^ 



/r\ 



Lento (J=6o.) 



^ 



tr P (?' p J 



^ 



£ 



whom I prayH re -plied: 
so tch bai, hub an: 



/Tn 



'ks thou hast shared the jojrs of hell, 
,,Hasi du so bo - se Lust ge - iheili, 



BE 



'Ff=^ 



^ 



f 



^^ 






i' 



^^ 



/T\ 



_§i 



/ 



i» 



^^y t " 






§^1^ 



^.J^ 



a) The four sixteenth -notes as ponderous as possible, yet decresoendc. 
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/-> 



p\ r P [T r g (T Mr 

As thou de- sires of hell hast nursed, 
dtch an der Hoi - le Gluih eni - flanmit, 



OT^ 



^ 



M 7 J M 

As thou in Ve-nus-bergdidst 
hasi du im Ve - ntis-berg ge - 



m 



m 



f 




^ 



^^i^i^^§ 



« 



g)^1' T 



ff ff-l |V- P 



^ 



dwell, 
w&iliy 



Thou art fbr ev - er-more ac - cursed! 
so bisi nv/n e - wig du ver - dammil 



i 



^^ 



^^ 



^ 



¥5 



s 



i - 1 i 



i 



^ 

jC^ 



Btl 



«-ff# 



^' 



S?» 






And, as this staff which here I hold, Ne'er will a - gain be deckVl with green, 
Wxe die ' ser Siab in tnei - ^ner Hand nie mehr sich schnUicU mii fri- schefn Grwn, 



h zi)^ i 



^m 



h 



m 






te 



(ir> 



M ^Mi; F "F 



m 



r ^ r r 



m 



So from thy hell of dark - est 
kann aus der Hoi - le hei - ssefn 



gloom Sal - va - tion 
Braiid Er - 16 - sung 



ne'er thy soul can 
nim - mer dir er - 



m 



^ 

r 









^ 



^ 



a) With all the strength available. 
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meno lento 




(morefido) 



m 



i V liJ^ J- J> I J) J^ h V - 



rs 



K.. h^ - 



faird me, 
nie - der, 



I sank down mo - tion4ess. 
die Sin - ne schwan-den nUr. 



(LongPause) 



i 



m 



^ 



i 



^ 



S 



^ 



piiip 



PP 



5 



^ 



s^ 



/Tn 



i 



3B 



^ 



¥^ 



^ 



^ 



# 



Eb 



(Tempo I) 



J J. Jm JvJO J I J J h hh h 



S 



^ 






When I a - woke the night lay 

Als ich er - wachty auf 6 dent 



brood-ing o'er the emp-ty 
Pla - tze la -ger-ie die 



I ^'v aV' r r p 



i^* 



I 



1** 



^ 



lfe 



-A. 



5^ 



^ 



' ^^ 



u 



i 



gr: 



g- f 



z- 



# 



g 



^"^ ^' f I r' 'p r r I r- ^p r 



i^ 



place._ 
Nachi.— 
8 



A - far there rose a song of 

Vcyii fern her ion - ten fro - he 



deep thanksgiv-ing. 
Crna - rf^ii - lie - cfer_ 






s 



S 



>ji 



-S^ 



I 



* 



:zi 



p 



^ 






-9^ 






f 



k 



ISC 






:sz« 



E 



E 
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^^ \ m 



^h 'imU ff' ^^'\h. 



Allegro (J =80.) 



^ 



s* 



With loathing I heard the joyous soundl 
Da e ' kel'te mich derhol-de SangI 



^ 



)*^ if 



j£ 



s 



s 



±1 ^» v^M v^^v v^^ 

p yf ff- 1 



^ 



l l^'i Y(T mV- piV pm- p i 'r ^^ 



From proiii>-isevain, from Jy - ingsougs of hope Which, i 

Von der Ver - hei - ssung lug - 1 1« - W - schetn Klang, der ei 




# 



ri, r 'f ''f I v p p r' M T ^ ^ 



r^ 



cy cold, cleft my sad heart 

ses " kafi mir durch die See 



m 

le 



twain, 

schniii, 



Mad 
irieb 



P A 



>r»F ff 



^^^^'-..m^ i ■ 




W 
> 



a 



= 'tg ^Bv ^ ^^ 






^ 



^^ 



33= 



^ 



accelerando 



t f D I r 



p 



I 



hor 
Grau 



l^'i, ^ c gK .^ 



ror drove me forth 
sen fttich Inn - weg 



in head 
twtf wtl 



long 
dent 



s 



"f^ |f 



^ 







w 



Mni t0 : 



E 



cre^a 



^ * ■^•v 



^^ 



zz 



MF.-486-!6 



53 



Piu allegro 




I'l ^ 1^ ^ IJT^-^ 



w 



^ 



fcz 



^f 



'IcL-tiL-LL-Lt; 



OTfmq. I 






^ 



a 



difn. 



Ik _ nip rp rrp rrp I J 





^ 



^ v"!^ r iif I ^ / p [T p 



i^ 



«r I f u 



^^ Once more I longti 
8 



for that a - bode 
wo ich der Wonv? 



of 
wild 



rest, 



To 

so 




$ 



^^ 



t^^ 



*r \ r 'Pr r - 



m 



sink 
viel 



p 



* 



* 



l>i 



once 



more tip -on her lov 

noss un ih - r«r war 






if r 



* 



^ 



S 



i 



^ 



n 



s 



* 



i 



P 



^g 



9 



^^ 



»if 



P 



a) With growing excitement. 
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with terrible enthusiasm 
(in grauenhqfter Begeisterungj 




i 



k 



# — r^r: 



Up p- ^ff I J J V J^' 



ri g 



thee, fair 
dir^ Frau 



Ve 



f-iTi fi i-^i f 



fe 



nus, I sur - ren 

nuSf kehr' ich wie 



der, Lei 
derj in 



i). 



^ 



'» 



p 



^ 



p 



1 



IT 



36 



^ 



mag - ic 
dei - Iter 



might 
Zau 



en 



com 



pass 
de 



me. 
Nachi; 



I 



■ ^ " II ^tli 1 1 




^ 



J J . J^ 



P 



£ 



seek 
dei 



thy 



courts, 



ra 
steig* 



diant with splen 
tcA ifar - nie 



dor, For 
der, 



«;o 



- — cresa 



\\iif 



m 



M 



M 



. 4 . 



f 






p 
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* 



k 



I 

j3 



P 



may 
bens 



find 



su 



m 

thee! 
chen! 



^^tis LLL^ ill: tiiw 



Ty i rJ^rrLLL-Hrrrm/ 



Si 



TJJTT^JTn 



I 



^ 
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{molto cresa) 




Je - holdl Men have with cur 

Du hbrst dass mir die Men 

k 



ses 

schen 



ri fj T r J 



# 



(ffl 



s 



(fl 



r tri i ''r 



3^ 



? 



Spumy 
flu 



me; 
chen, 



Now, 
nun, 



love - ly god-dess, 

sii - sse Got - tiny 



:l 



ia 



i 



:2feb 



^ 



^ 



^ 



zz: 



vsprvm. 



f 



pm p 



e^ 



fj^y^i^i^A 




i^^ 



^ 



He 



^^s 




:^^^ 
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LOHENGRIN'S FAREWELL TO THE SWAN 

(SCHWANENLIED) 
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LOHENGRIN 

Translated 6y Natalia Maefarreu 
Edited by Carl Armbruster 



„Nuii sei bedankt,mein lieber Schwan" 

{Original Key) 



PIANO 



Adagio {Langsam) 



i 



Irf 



P 



dim. 



^^ 



%& 



4 



IS 



P 



^ 




LOHENGRIN 

Act I, Scene HI 

RICHARD WAGNER 



t- 



PP 



i r- 



^m 



t s 



^ 



« 



u 



a) 



F r K ^- F 



b) 



^ 



P 



^ P -r (T 



#3 



I give theethanks, my faith- ful swanl Turn thee a - gain and 
Nun set be^dankt, mein lie - ber SchwanI ZieK dutch die wei - ie 



J 



aat 



P 



6 



.fiP 







P 



P 



^ 



g 



breast the tide; 

Fluih zu - ruci 



Re - turn 
da . hin. 



un - to that 
wo - fcer f»tc^ 



land of dawn, 
irug dein Kahn, 



5E 



te&. 




Where we did long in 
kehr wie - der nur zu 



$ 



a 



peace a - bide. Well thine ap - point - ed 

sertn Gliickl Drum sei ge - treu dein 



un 



T 



i 



lyt 



^^Even these few measures, the first which Lohengrin sings in the drama, give the impression of his supernatural origin. 

A^ 
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I 



¥^ 



J_ 



^m 



^^ 




^ 



E 



task 
Dteni 



IS 



done. 
thani 



LeV wohll 



Fare - well! my 

Leb* wohl, niein 



m 



m 



^ 



m 



k 



Of 



i 



P 



I 



faith- ful swan! 
lie -. 6er Sckwan! 



n i-mi n 




A^'J-di i4— ^ ^^W ^ ^ '4Jl£l 




MI^487. 2 



(Original Key) 



LOHENGRIN'S APPEAL TO ELSA 

(LOHENGRIN'S VERWEIS AN ELSA) 
LOHENGRIN „Athmest du nicht mit mir die sUssen Dufte" 

TramUiied by Arthur Westbrook 
Edited by Carl Armbruster 

Moderate mosso 



PIANO 



59 



LOHENGRIN 

Act HI, Scene U 

RICHARD WAGNER 




Spell 
hold 



my sen - ses it en - thraUs! We know not whence 
be - rdU' schensie den Sinnt Ge-heim-niss - toll 



the 
sie 



wonrdrous fragrance 
na - hen durchdie 







^^B 



^ ^ ^ ^ 



i 






^m. 



n. 



^-^^ 



m 



w 



semprepp 






"2? 



i 



* 



3X 



s:: 



^ — 9€^ 



'^Z 




show-ers, 
Luf-ie, 



Heed - less 
frag - los^ 



I yield,while mag 
geb' ih - rem Zau 



ic o'er me falls. 
ber ich mich hvn,^ 



^ ^ ^ 



i 



J^Srr^^^ 






% 

th 



^? 



-6 



WWf- 



w- 



a^i: 



j|i- *•*♦ 



F. 



~W' 



WW 



^ 



3x: 



^«* 



* 



r 



a) The player must be most careful in the use of the pedal, so that these (wood-wind) chords remain perfectly clear. 

b) The whole song' with the greatest tenderness. Lohengrin perceires the growing suspicion or doubt in Elsa's mind; as yet he 
refrains from rebuke and tries to pacify her by gentle persuasion. 
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(very impressively) 




fe(fe u. . <= 






"IT I T- ff r 



rare 




up - on mine eyes did shine; 
iu ^ii - sse, dich er - sah: 



^Sf 1^^ 



Nought of thy state 
nichi dei - ne Art 



I ask'd when first I 
ich branch -te «u er 



< .£ 



*=* 



si 



.-9* -^* 



^iVmi. 



piup 



%^ 



\^lS. 



^if 



lp^ 



:z! :nj 



£z 






^^m 



^ 



9= 



■i*——f- 



9^ 



* — »r 



•■ — .* 



I 



i 



C4. 



i 



a)_, W . , 

'?'' i (T i r r J 



jr-TT 



^ 



found thee,- 



IP 



m. 



I felt thy glance, 
dich sahmein Aug,' 



and straight my heart was thine. 
mein Herz be -griff dich da. 



i 



^ 




r> 



i 



IB 



b)| 

-Lt -J- Ji 



Z^^^ll 



m 



i 



y^ 



2z: 



tf^^trr 



i* 



^>: lUfi f 



fr^i ^ ■ ' ^ 



^ 



i 



/Tv 



i* 



i^ 



jS 



h 




* 



2t 



*^- 




^ 




^ 



W 



-^^ 



S^ 



as sweet o - dors still with joy in- spire 



Wte mir die Diif 



ie 



hold 



den Sinn be - rU 



me, 
cken. 



Wen when they 
nah'n sie tnir 



i 



^^ 



f 



-^1 



^ 



s 



? 



^ 



Eff^ 'err- i^tTf-TT 



IJiJ.vJ^j. l vJJi: J.J. 



iflj^ 



"^j^^mi 



M y^ t. 



i 



^ 



ixx: 



f ^^— ^^ ^ 



is: 



5iji 



a) The pause not too short. 

b) 



is a reminiscence of the beginning of the love duet, and must therefore be marked, though not obtrusively. 
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m 



ardentamenie 



M 



i 



#-*- 



^ 



t^^ 



rise 
gleich 



from dark, 



mys-te-rious nightj 
scl - t>oI - ler Nachi: 



So 



so 



thy 
dei 



pure 
ne 



# 



•^gf^'^tf^' 



I 



'crr ?• 



^«^ 



S 



^^ iJr; 



l; cir 



tff tff 







ffJlJ- s 



S2 3.u%J2-is 



»«'l) lg 



* 



J3J. j^ | J?3 : 



tTxr 



:^; 



=^ 



$ 



m 



m 



(fk 



^ 



("V) 



3 



^^ 



I 



heart 



with trust - inglove did 
ne mvLSS - f& 1n^ich eni 



fire 



me. 



cken, 



When 



thou 
ich 



wert 
dich 



,1 




:J: 






i^ 



zc 



J | ;J 



:^ 



^tf^rtf^ 



S^ 



fi^'^ff? 



9f" 






fp. 










dim. 




^ 



31 



f 



f^ 



# 



/^;^^/? 



•- "fe: ITS 



bow'd 
auch 



'neath dark sus-pi-cion's blight. 
in schwe - rer Schuld Ver - dacht. 



f 



r\ 



U- 



^^ 



i 



m 



-^y— - 



W 






J^ n 






^ < 



ffi 






^^ 



i* 

i 




S 



S 



2S! 



? 



-^■^ 



7^ 



*eai 



« 
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LOHENGRIFS WARNING TO ELSA 

(LOHENGRIN'S ERMAHNUNG AN ELSA) 
„Hochstes Vertrau'n hast du mir schon zu danken" 

{Original Kej/') 



LOHENGRIN 

Translated by Arthur Westbrook 

Edited by Carl Armbruster 

Andante moderato (Etwa's langsam) 



VOICE 



I 



^fl 



LOHENGRIN 
Act in, Scene II 
RICHARD WAGNER 



PIANO 



s 



^ 



(quasi Tromboni) 



Great - est of 
Hoch - sies Ver. 
£3L 




3 



trust O 
irau'n hast 

IT 



El - sa, have I shown thee, When I be - liev'd thee pure and free from 
du mir schon zu dan - ken^ da det-netn Schwur ich Glau-ben gern ge - 



\, 



f ^' I f — if 



I 



^ 




s 



1 



ptu p 



* 



E 



m 



xx: 



E 



^^ 






* 



I J- i 



^^m 



^ 



^^ 



stain. 
wdhri; 



i^fc-P^?-^^^i^i^E=^ 



Wa - Vring in faith 
wirsi niffi - wt^r <iu 



if 
©or 



thou shouldst ev - 
dem Ge ^ bo ~ 



er 
ie 



ri 



j- 



3 



JH r/)^£X 



^ dim. 



% 



3 



3i: 



xx: 



^ 



^ 



xx: 



i 



r- — If 



xx: 



3x: 






.p 11^ . |ii^. ii,t ii(^ ^ 



=)-ai 



% 



-) 



^ 



I 



J 



own thee, Thy em-pire o'er my heart 

wan ^ ken, hoch ii - ber al - le Frau'n 



would straight-way 
dilnksi du mich 



teJfJjJi 
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I 



M 



Malta piii mansa 
(Viel bewegter) 



<p) 



¥ 



iSj 



% 



^ 



^ s 



wan©. 
zverihl 



Her© in my arms, oh, let m© hold th©©! 
An met - ne Brusi, du Sii - sse, Ret - net 



s^ 



■-#-<»■ 



^S 



^ 



^ 



Si 



■=» 



^^SfS^ 



jd: 



xe: 



¥ 



rcr 



-O- 



r 



-oo- 



/ = 



»/■ 



^^ 



-O- 



-O- 



311 



xx: 



i;T~;'g — :g 



XE 



-o- 



xn 



XXI 






« 



p 



(ardently) 



^^^ 



TSj 



^^ 



^ 



Thy ra-diantglanc©up- turn'd to mine, While to my 
Set met-nes Her ^ zens Glil - hen iidKy dass mich dein 




throb-bing heart 
Au - ge sanfi. 



I hold thee, 
be - schei - ne, 



I feel a hap-pi-ness di-vine! 
in detn ich all tnein Gliick er - sahl 




I 



u 



can ardare(feurig) 



^ 



r r f H' I 'l 



"•'^ 



1 



xx: 



^ 



Let me with 
0, ^dn - ne 



pas-sion's burn - ing kiss 
mxTy dass mii Eni . zU 



es In - hale the fra 
cken ich dei - nen A 



granc© 
them 




ML- 489- 6 




M 



g 



Ha 



rit 



^S 



E 



of thy breath. 
5au - ge einl 



Let me with ar - dent lov^s ca - ress 

Lass^ fesiy acht fesi an mich dich drU 



m 




^^ 






^ 



P 



w 



:xm 



m^ 



rr 



ji' 



m 



40^ij 



I 



s 






H 



ee 






^'ii* r 11^ i i 



3 



ifo//g tranquiUo{Sehr mhig) 



^ 



p 



^ 



p 



es Re ^ new thy trust, thy lov - ing faith! 
ckeny dass ich in dir mog^ gliick^ltch seint 



i^ 



Z 



i 



m 



A 



'nzm.m 






Thy 
Dein 



rCHTvJlBi 



» 



f 



I 



i» 



t 



fT 



a) 



piiip 



gp 



'. t fh ^ 



11"- r 'r 



3x: 



3x: 



fe 






| ji¥ J. p r r 



ff2I 



^ 



^^ 



love it is which must 
JLt^ - benfnuss mir hoch 



re 



tf jrt^^ 



^ 



riTOTvjm 



quite 
gel 



me For 
^cn Jiir 



aU 
das, 

a 



the joys that 



^•,mm" m^m 



% 



M 



I 



sempre pp 



E5 



^^ 



9 






« 



P 



g 



< i J l ^> P 



1 



331 



^ 



once 
dich 



I knew; 



No world - ly hon-ors 
kein Loos in Goi- ies 



I '■' m m \K\ 



m^ 



lA 



iijjrrTrr 



^A. 



J 



I 



4 



iigJTa^v m 



^ 



rt 



(TTCr ^.jm i 



^ 



E5 






i& 



* ^ 



^) The accompaniment must be most carefully played, so that not a single one of the repeated notes shall be missing. 
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P 



{proudly) ( 



i 



E 



g 



true! 
hiesdl 



i^ 



wm 



m 






E'en were the king his crown to 
BoV mtr der Ko - nig set - ne 



m 



i 



m 



gf 



• 



g 



> 



s 



A. 



"!^ 



* "u 



i 



a 



ij ttJ itf I f Mr (^ 



¥ 



331 



ZZ 



prof 
Kro 



fer, 



;P 



I should dis - dain the roy - al boon, _ 

ich durf - ie sie mii Rechi ver-schmdhUn. «? /^^ . 



^ 



^ 






M-l-f 



JJJJ 



^ 



M 



^ g V < ^C y ^ 



1 







m 



s 



^ 



jp^c^ /?!>/ lento 

pfetjvas langsam) 



»J r r i r»g | trnvf! i ^ "'' 



f^^ 



'Tis thou a 
Das Einz^' ge 



lone the prize canst of - fer, 
was mein - ffer loh - ne, 



'Tis thou a 
das Einz^ - ge, 
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W 



i* 



^ 



^empre piii lento 

,) (immer lan^samer) 



7Z3 



^ 



Kz: 



^ 



^ 



lone the prize canst 
was tnetn - J^er 



of 



fer, Thy love I crave, thy love, a - lone! 
ne muss ich in dei - ner LieV er - sehnl 



y 



$ 



^ 



^ 



^ 



s 



m » 




#=F 



^ 






^^^ 



331 



^ 



ptu 



r 



^ 



^ 



P 



come prima, ma ritardando 

(wie vorher, dock etwas zuriick halt end) 
(sternly} 



f 



ff=ff 



221 



J i ur 



r I rv ^ 



P 



^ 



Doubt must with - in thy bos - om with- er. 
Drum wot - le siets den Zwei - fel mei - den, 



Thy love. 
dein Lie 



is all the 
ben sei tnein 



^m^ 



m 



t 



a 



22 



i 



ri 



PSft 



Si^^ 



a) 



■J'l||ll l|f[ 






> 



l>t]rte- 



^ 



P 



S 



g 



3S 



^r-tw 



^£ar 



I 



jtfM 



^ 



a 



P«* \. 



S 



i 



s 



r ^ it^- ii 



i 



^ 



world to me. 

sioUz Ge - w'dhr. 

3 



From grief and night I come not hith 
denn nicht komm^ ich axis Nacki und Lei 



f .}smisi\ 



5 



W. 



m 



****-ii^ 



^^ 



P 



azaza 



? 



m 



P 



3 



tlffl^ 



p 



a * f* 



* 



B 



vji 



M 



I 



3^ 



«2: 



311 



m 



m 



g 



lento 



r \ l U r 



/^ 



3E 



er, From joys di - vine I come to thee 
den, aus Glanz und Wbn~ne komm! ich her 




^^ The significant motive of the IJVkrning from the first Act. It should be slightly marked. 
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IVansiated by Arthur Westhrook 

Edited by Carl Armbmster 

MoltO lento (Sthr langsam) 



LOHENGRIN'S NARRATIVE 

(LOHENGRIN'S HERKXJNFT) 

„In fernem Land " 

(Ori^itial Key) 
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LOHENGRIN 

Act UI, Seenelll 

RICHARD WAGNER 



VOICE 



PIANO 



% 



a 



^ 



-£. 



£- , J L 

V \h J^ J) J 



^ # 



8' 



In dis - tant land, 
In fer - neniLand, 



from 
un - 






V'^i^ln fi 



^ 



XE 



§ 



2=B 



<&!>. 



^ 



3z: 



/?P 



S 



*t 



(- 



Lu - man know- ledee hid - den, Stands Mon-sal -vat, a cas -tie errand and old; 



hu - man know- ledge hid - den, 
"ftah-bar en - ren Schrii-ten, 



Stands Mon-sal -vat, a cas -tie grand and old,* 
Itegi ei - ne Btirg, die Mon-sal -vai ge-nan^it; 



m 



::^ 



( 



U 



1^ 



3BE 



S 



« 



^,¥ vlp'flr J>J)J> i |T-^j>j,t 



^^ 



Ise the earth doth 



It guards a shrine to the pro -fane for-bid-den, More pre-cious than aught else the earth dc 
etn Itch - ier Tent-pel ste - hei dori in-fnil- ten, so host- bar als auf Er - den nichis be 



|,¥lar U 





WKos 



And,there en -shrined, a sa-cred chal - ice glow-eth, Wnbsemag-ic pow'r may 
drin etn Ge - fass vonzinin-der - thaV - gem Se - gen wird dori als hoch-sies 



$ 



^ 




J. 



^^ 



? 



i 



^^ 



M JsrJlJ 



_S^ 



«ee!v 
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^ 



{^^ 



P 



J y 



JmJ^.J) 



»^^ P r PTTP ^^ 



life and love sus-tain: It is a won-drous gift which God be-stow-eth, And 

Hex- lig'thunt he-wachi: es ward, dasssein der Men - schen rein - sie ffle - gen, her- 



p^ 



i 



.bS 



j; 



i^i' ii'jr^i' ^ 



^ 



^ 



^ 



i 



a 



^ 



i 



P 



3P 



a 






? " p" p p p 



who - so sees its lights, is 
ah von ei - 7icr En - gel 



cleansed _from stain. 
schaar ge- brack t; 



Once ev - 'ry year 
all-jdhr - Itch nahi 



a 

vom 




*i: 



(£j£l 



f r p F FT M ^' I ^' ^^ p p 't' M' p 



dove from heaVn de - scend - eth 
Hint - mel ei - ne Tau - be, 



To strength-en it a - new for works di - 
um neu zu star - ken sei - ne Wun - der 




M 



^^ 



g g I I P » ■!' J' p P" |t ^ 



Vine; 
krafi: 



'Tis call'd 
6s heisst 



the 
ifer 



Grail^ 



the powV of heaVn at- 
und se - lig rein - sier 
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:) 



P ^g M I ^'' ^^7' P r- J' l J i vf! f;- p i 



a 



tend - eth The faith -ful knightswho guard that sa - cred shrine. 
Glau - be er- iheili durch ihn . stch set - ner Rii - ier - schqfi. 



He whom the 
Wer nun dem 






P 




33 



m 



g 



3 



i# 



*!), » 5b. 



(: 



■) (»?;) 






Grail to be its ser - vant choos - es 
Gral zu die-neti isi er - ko - ren, 



Is ar m'd hence-forth with more than earth - ly 
den rii - siei er mii ii - ber - ir -di-scher 



i 



tf 



f 



i^i^^^r^'^^j^^ 



p 



9^^itM 



U dim. 



P 



piu p 



m 



^ 
^ 



£4 



IS 




It 



I 



*^ 



s 



^ »' *F I ^~Lr ^'' r" r ' "^'" ^ ^-"^ -'* ^ ^^ 



might; 
Macht; 



All e 
an dem. 



'>'¥ i^r 



/^ »i-iji~] J 



vil craft its pow'r be -fore him los - es; His 
- isi je des Bo - sen Trug ver - lo - ren, wenn 



^ 



^m 



m 



^ 



^>'-«ii" -J -I 



¥ 



^ 



u 



r 



i 






ra - diant glancedis - pels the dark-est night. E'en when the Grail its faith - ful 

ihn er er - sieki, weichi dem des To - des Nacht. Selbst wer von ihm in fer - ne 



jj'- ^i^ jij. 
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m 



^^ 



zufn 



P P g M'';' 



i 



ser - vant send - eth 
La^td* ent - sen - dei^ 



fight- 
Sirei 



for truth and right in dis - tant 
fer ftlr der Tu - ge^nd Rechi er - 




n 



=' ("ifj.. 






p 



lands, Still re-mains all the 
nannf, dent wird nichi set - ne 



sa - cred powV it lend -eth, 
ketP ' ge Kraft ent - wen-det, 



While he's un - 
bleibt als sein 



\ 







known,its spell he still com -mands 
Rtt ' ter dort er un - er - kannt; 



Si 



^^ 



g 



^^ 



FVomthoughtprofanetheho-ly Grail isguard-ed, Re- 
so heh - rer Art dochist des Gra - ies Se - gen^ e^ni- 

trem. 



^ 




^ 



w 



U 



pp 



Si 



HO 



^ 



tup 



Jt*: 



i* 




^ 



H 



=?^ 



f 



a 



) ^/i>; 



h£li 



(creic.) 






?= 



veal'd but to thebrave,thepure in heart; 
hunt muss er des Lai - en An, - ge fliehn: 



So from its knight sus - pi - cion should be 
des Rtt - iers drum sollt Zwei-fel ihr nicht 



\ 



#^ 



% 



u 



=?s»^ 



s?^ 



;b= 



>Pf n 



^ 



p 



s 



3Zt 



^m 
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CfJ.. 



^^^ llpr pt ^ 



dim. 



^ 



^ 



y 



rT\ 



(% 



J i i *! 



^ 



ward - ed; 

he - ge^t, 



i^=^ 



^^ 



I ■ ■ 



If known to man, 
er- kennt ihr ihn, 

9^ 



^'^ V < - 



he must at once de - part. 
dann muss er von euch ziehn. 



Now 
Ntcn 



p 



?5? 




I 



^ 



Jf 



f§4-^^ 



i' 



i 



t 



jt y ff J J J J y 



^ 



V i ■ 



^ 



s^ 



<2U 



« 



:«: 



6^ 



/OS^ 






^^ 



hear ! craft or de - ceit my soul dis - dain - eth, 
horiy wie ich ver - boV - ner Fra - ge loh - ne! 



* 



m 



^a 




The Graife own cho - sen 
Votn Crralward ich xu 






^5 



w 



ju i im. 



H-i i 



^ 

S 



cfvsc. - - - ^^ — ^"~Tfi ^ It 






uz 



^ 



« 



:« 



S 



), ns ("ifl. 



M' M ^ P 



i 



m 




i/j •0-' 



^ 

"!■: 



p 



(I 



II 



knight, to you I came; My fa - ther Par - si - fal glo-rious - lyreign-eth. His knight am 

euch da - her ge-sandt: mein Va - ter Par - zt- val tragi set - ne Kro - ne, sein Rii - ier 






i 






X 



si 



(T\ 



©a. 






*|t 



'f rvPP'gp ?fliJ i 






^ 



^ 



I, and Lo-hen-grin my name, 
ich - fcin LO'heip-grin ge - nanni. 



\ 




"Sib. * 
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LOHENGRIN 

Tratislated by Arthur Wentbrook 
Edited by Carl Armbruster 

Vivo (Lebhaft) 



LOHENGRIN'S DEPARTURE 

(LOHENGRIN BEIM ABSCHIED) 

„0 Elsa! Nur ein Jahr an deiner Seite" 

(Original Key) 



VOICE 



PIAN( 



s 



LOHENGRIN 
Act ni, Seme III 
RICHARD WAGNER 



o 










( = 



m 



'^ 



^ f ? I r 



0^ 



m. 



^ 



El - sa! Till a year. 
El - sal Nur ein Jahr^ 



were safe - ly end - ed 
an dein - er Set ie 



Could'st thou have 
hdW ich a Is 



f 



P 



- j J iiiiiii 

fp 



^ 



^"^ 



% 



t 



in 



p 



^ 



9- 



*B£? 






^ 



«^ 



(fnf)piu lento (langsamer) 



| p t ip Vp qdz 



F=ii^ 



^ 



^ snown un - sna - Ken laitn m 

Zeu - ge dei - n6s Gliicks er 



me! 

sehntl. 



Then thy lost broth-er, whom the 
Dann kehr - ftf , s« - Ztg^ in des 



^^ 



331 






b-^- 



Co; 



i^x: 




^ 



^ 



«& 



» 



I 



-) p 



^ 



dfc 



19-^ 



r I r ^r 



^ 



i 



Grail de 
GruZ's Ge 



fend - ed, In 

lei - f^, dein 



life and 
Bru - der 



hon - or 
wie - dcr, 



had j-e 



turrfd 
iodi 



to 



i 



^ 



dfc 



* 



? 



^ 



ff 



-05^ 



2Z_ 



r 



i^ 



JS* 



fp 



9Ffg 



X>. 



^8:- 



^ 



331 



TFT 
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73 




* 



# . # 



722 



r i r r rp 



Should 



he come home 
er dann heinij 



\ 



p^« 






when our fare - wells are 
wenn ich ihtn fern im 



rL ^ ^ 



^ 




^ 



^ 



^ 



-^ 



dim. 



ptu p 



P 3 



^ 



^W 



^ 



=:^^ 



^^ 



f9- 



t9- 



^ * 



*^ 



_^ 



MJ m' 



(^nf) 



(fh 



(P) <- 



s 



-) rii 



^ 



S 



^ 



^ 



spo 

l6 



ken, This horn, 



this sword, this ring give him in to -ken; This 

diesSchweri, den Ring sollst du ihm ge -hen:^ dies 



\ 



fc»= 



mSl 



i >\. i 



m 



^ 



^ 



m 



^P 



imip^ 



^^ 



mm^ 



SfSr 



¥^ 



p 



SEP 



^ 



t« 



g^ i 



^ 



W 



P 



I 



t 



^ tempo 



# 



i 



^^ 



cJi.r r <r. ir "s 



horn shallbring him help in time of dan-ger. This sword shall^ give him 

Horn soil in Ge - fohr ihm Hiil - fe schen-keny in wil dem Kamffdies 
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* 



« 



vie - fry o'er the foe; 
Schweri ihm Sieg ver - leihi; 



i 



i 



^^ 



■i5>-=- 



But with this ring he'll think of me, 

doch bet dem Rin - ge soil ermein 



a 




* 



J. j^J-J^ 



$ 



^ 



3t 



-€9- 



stran - ger, Who once 
den - ien, der einst 



saved thee 
awc/t dtcA 



from shame and deepest woe, 
aus Schmach undNothhe-freity, 



^ 



f 



7 PLl! 



^ 



i 



-m 





t)'ll " 



A 



<^* 



5^ 



/, 



^ 



ofm. i?P 



g m 



m 



7J- 



1 



Yes, with this ring he'll think of me, 
ja, hex dem Rin- ge soil er mein 



^=^^-^ 



a stran 
ge - den 



ger,Who once 
\en^ der einst 



saved 
auck 



!S] 



m 



i 



laz 



^^ 




® 



utdm 



zrsz 



XX 



ms 



^ e^t'm. - 



p 



V-^ \^ I I 






Xk_ 



pmp 



znn 



S 



DEC 



i* .(- 



/^ 




r I r J r 



^ 



^ 



thee 
dich 



$ 



m 



from shame and deep - est woe. 
aus Schmach wndNoth be - Jreit, 



^ 



¥ 



m 



o 



^ 



^ # 



^♦* 



^8^ 



se 



-9^ 






j^ 



jfp 



Hjf 



t-^ 







^i?Vw. 



U^ 



r^ F 1 ^ 
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TRISTAN AND ISOLDAS LOVE DUET 

(TRISTAN UND ISOLDE'S LIEBESDUETT) 

„0 sink' hernieder, Nacht der Liebe*^ 



75 



TRISTAN UND ISOLDE 

Translated by H.&F. Corder 
Edited by Carl Armbruster 



(Orif^inal Key) 



TRISTAN AND ISOLDA 

Act Iff Scene II 

RICHARD WAGNER 



Lento moderatO (Massig langsam) 



i f'n xjj''^ 



PIANO 



a) Jt>j» 



'''mfr r'f n 



^^ 



s- 



g 



m 



i'iii^ 



pp r fv 



i 



^m 



ff^fV 



i 



te 



SOPRANO 



m 



^ 



TENOR 



'P) 



^=^ 



32 



s 



^^m 



o 





night 
sink' 



of 
her 



4^i i jPj ^ 



J j j ' >i^ 



rap 
nie 

7 



^5 



ture, 
der, 



m — ■ 



^ 



a§ 










k 



K 



3 



i^ 



h; 



5 3 



M 



m m m m^m 



m m m m^ 



m m m 



3IS« 




O night of rap 

sinV her -nie 



ture, rest- 



- up - on 
der, Nachi der Lie 




a) The player must give careful attention to the rhythm of this excerpt, which is not altogether simple. The first two-thirds 
of the measure are in triplets, formed from a quarter and an eighth, the last third in ordinary eighth-notes, and these, if played 
strictly in time (and with the first one syncopated to the preceding triplet eighth) have the effect, as it were, of retarding 
the movement. 
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a -bide with thee; 

in dei - nen Schooss, 



From the world, oh, set us 
16 ' se von derWelimtch 




^ 



^m 



wfsm 



pin p 



^m 



ff.m 




jrrw 









•iSiJi. 



iht'f ^ r ^'J^JB ^^ 



te 



From the world, oh, set us free! 
1'6 - s^ uon derWelitnich losi 



1^ 



t?'/') 



hJJil ,J. ZaIi^i:> 



<^r * ^iJ^i^ 



tin-g-uish'd in the twi 
Id ' schen nun die letz 



light's stream-ing, 
ie Leuch - te, 



uj^=^j 




s& » 
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i 



±* 



(PP) 



\ f t u ^^ 



^g 



s 



All our doubt 

was voir dock 



ten, 



aU 
tvas 



^ 



is 



S 



our dream 
uns dduck 






^ 



jP rf<9fc6? UarO 
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tt 



'Ii 



piu largo (breiter) 



molto largo e ritvnuto 

(sehr breit und zurUckhaltend) 



i 



m 



id$m,} 



^ 



m 



^ 



From. 

welt 



the world - 

er ' 16 



re 
send 



lease. 



m 



(d^mO 



the world. 

er - 16 - 



re 

send 



lease. 



pin largo (breiter) 



molto largo e ritenuto 

(sehr breit und zuruckhaltend) 




a) 



£r 



^ 



Mmi 



a^M 



dim. 




ptu p 



^ 



t # 



E=E 



i 







fejpg 



Lento moderato e tranqtiillo 

(wieder m'dssig langsam) 
(ruhig ) 



^ 




m 



i 



^ 



i* 



If 
Barg 



our 



hearts, 
5tt - 



could hide sun- light's stream - ing, 

sen uns stch die Son - ne, 



m 



I 



te 



Ze/ito moderato e tranquillo 
(wieder m'dssig langsam) 



a 



^ 



-3- 



^m 



£ 



»^ j- 



i5 



g 



fe 



J^ molto tranquillo (sehr ruhig) 



azza 



ii ^ * 



^^ 



Se 



I'K f.1. 



m 



p 



f= 



f^ 



a^ Here the rhythm changes for the first time and becomes really ^ time for four measures, when the original rlqrthm returns, 
giving" way to true ^4 time after two measures. ML-498-8 
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f^ ^ m \%? 






Bliss would bloom from stars' ten-derbeam 

leti^h - ten la - chend Ster • ne der Won 



ne. 



m 



Mz 



m 



t t ij^ 



^m 



p« 



espreSSivo (ausdrucksvolll 



f\ enpresstvo (aits. 




To thine en - chant - ment w ft sur- 

Von det - nem Zau - fcer sanft urn- 

*- * =-T r*T r-#- 



^ 



1 



i'^'j i^j 



tr 



^^ ^f If 



:!Lr*ll»* 



litl^j ^jl 



P 



a) sempre p 

(imnier) 



± 



X 



^p=Tr 



f^ 



^ 



an 



^r b JU^ ^"'^" ^ 



Lips that touch in un - ion 

Herz an Herz dinMund an 



Bir '^' >!? ^J'^^ 



=fe 



ren - der, Be-neath thy gaze so won-drous ten - der. 

sfon - nen, vor dei - nem Au - gensuss zer - ron - nen. 



p dolre 




^^ 




sweet,— 
Mund; 



Bliss - ful beams. 
brichi mein Blick^ 



our eyes 
sich wonn* 



are 

er - 



i 




iwJ^ ftJ' iiJmT 'i'v ^ \^r 



:s 



PS 



While 



as one. 
nes A 



our two 
ihems euV 



hearts beat,— 

ger Bund;. 



Bliss 
bricht 



ful beams_ 
mein Blick 




^ ' i^Ti^ i V'l 




^ 



^t 



I 



s 






., ^^J i^ ll J-] 



^^ 



Jt? rf/?/r. 



'j^J i> ll j 



-J) J AhJ 



t 



P 



i 



^ 



P 



f ^i y -r 



^ 



a^ The original rhythm once more for two measures only. 
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bind - ing, 
blin ' dei, 



A - bastfd 
er - bleichi 



is eart! 
die Welt 



with ra - diance blind - ing; 
mit ih - rem Blen - den; 






^^rfe^ 



our eyes are 

sich wonn' - er 



bind 
blin 



mg, 



A - bash'd 
er - bleichi 



is earth 



with ra 
fitxt %h 



diance 



- rem. 



^^m 



iiJ^- ^A 



l l HlAplJM # 



^ 



^ 



r*i:r 













fZ^J^' 



s 



^ 



8 



"^ 



i 



_^ t 



Lit bv the dav-lifirht's daz-zline He, 



I 8 k''i> ^lJ^7 < 



-lit by the day-light's daz-zling 
die uns der Tag tru -gend er 



lie,. 
helli: 



^ 



P r M I F M p 

[Jn-daun - ted by false4ioods which w 



blind - ing: 
Blen- den: 



Un-daun - ted by false4ioods which we de- 
zu iau - schefirdem Wahn eni - ge- gen ge • 




^ « 



ML- 492- 8 
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a) The melody well marked! 
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i 



fe 



a 



s 



55 



^ 






-TSrr 



VI 
hei 



sions a 

It^ - stes 



chiev 
Le 



^^ 



^m 



fe 



rail, 
dim. 



rail, 
dim. 



s 



ben. 



^ 



a tempo 

Ne'er 
Nie- 



^ 



VI 

Act 



sions a - chiev 

ttg^ - sies Le 



hen. 



Ne'er 

me- 



a tempo 




daun 
wie 



der 



by 

er 



day 
wa 



- light's beam 

- chen's wahn 



Be 




te^SBfe 



our un 

hold - 6e 

morendo 

(ersierbend) 



day 



- light's beam Be our un 

chen*s wahn - los hold - be 



£ 



I 



li 



ti 



ptu p 



* 



*i 



^ 



E 



^'""'''"r/ r, ; >-r 



r/ r,(^f 



^^ 



f 



f^ 



=r 



I'.i"- r-r-\ 



m 



r\ 



tzz 



dy - ing dream, 
wuss - ier Wunsch. 



Knr ^1^ 



/Ts 



m 



dy - ing dream. 
wuss-ier Wunsch. 




fa, 

a) Note the % time in the bass. 
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TRISTAN'S QUESTION TO ISOLDA 

(TRISTANS FRAGE AN ISOLDE) 



TRISTAN UND ISOLDE 
Translated iy Arthur J^^stbrook 
Edited by Carl Armbruster 

Lento (Langsam) 



„Wbhin nun Tristan scheidet" 
(OriginalKey) 
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TRISTAN AND ISOLDA 

Act II, Scene III 

RICHARD WAGNER 



VOICE 



PIANO 




(P) 



ft > r 1 11^- i^^ 



6 mon - arch, 

, Kd - nig, 



that 
das 



^^ 



W 



s 



ff 



^ 



i 



"f^ 



^ # ^ J ' 



ptup 



te 



^^ 



r 



77T- 



-6^ 



^ 
w 



p 



i>iiJ^ J^ 'I' l tJ j> i 



:) 



(ML 



V n j^ii j^ j)irp^ ^ 



r may nev- er tell thee; 
ilann tcA rfir nichi sa - ^en; 



What thou wouldst know, That 

und was du fi'^g^t das 




J^ h.h h J 



a 



* 



3p 



ne'er may be re - veal - ed. 
kannst du nie er - fah - ren. 



i 




fei^^ 



3tJt 



¥ 



r—p^^ 



jp espresH, 



m 



$ 



"fi 



J.- J ;) 



Y^=y 



« 



f- 



to 



S 



^B 



feiH 



£ 



j t -h j tJ-JTJlP 



7^ 



ro^. 



^ 



^ 



r 



5^ 



I 



;^^ 



« 



^ 
S 



sat 



morendo 



^ 



^ 



^^r— ft 



f#m. 



pih p 



&_ 



^ 



^^Qg^ 



a 



^^ 



:^^:¥^ 



5e: 



SI 



s 



^ * 
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Lento moderaiO (J slower thanJ^ before) 
Masstg langsam(d langsamer als zuvord^) 



ife 



(ti^i'-r^ 



^ 



^=f 



i 



tranquillo (ruhigi 



Where 
W> - 



Wjt J- J^ 



n^J- >r:JT3i'J I J 



^^^ 



^^ 






i-F^ b^' 



\ >i^ r 






^^^ 



P 



^ 



^ 



^^ 



I 



te 



im. 



*"^J JmiJmU J I 



zz: 



s 



Tris 
hin 



tan 



now 



IS 

stan^ 



schei - deif 



wilt thou, I 
willsi dUf I 



sol -da, 
soldi ihm 



k^ 



^ 



m 



^^ 



s 






p. iici; 



f^ 



f 



^ 



//()^ 



gg 



^ 



^ 



dim. 



^ 



F 



piup 



HP 



e 



i 



i 






^\> .J liJ ^ 



<pp> 



i t 1 i'i 



fol - low? 
fol . ^en? 




land that Tris - tan means 
Land, das Tri - stan meuit, 



^ 



^^ 



1 



U 



Has 
der 



nought of sun - light gleams; It is the 
Son - ne Licht nichi scheint: es ist das 



i 



b) ^.li. 






^m 



['^•i,h> J^ 



^ 



4 



M- 



i 



i=f^ 




% 



% 



a=x 






\espr. 



2l) a reininiscenceof the love duet of Tristan and Isolda 
b) Again we are reminded of the love duet 



ML -498 -4 



bode 
nachi 



of night, From whence I first came forth to 

Land, da - raus die Mui - ter mtch eni- 




^^^M 



iLX-Q 



f 



te 



(p) 



I' ^' H I r 



^ 



^ 



a 



^^ 



s 



light; And she who bore 
saitdi, a Is, den im To 



me thence in sor - row Lay cold in 

de sie em - pfau - gen, im Tod' sie 




itt 



^^m 



r~ppi r J ^ 



death ere 

liess an das 



dawnU- 
Lichi^ 



the mor-row. 
ge - Ian - gen. 




There, 
Was, 



where she is at 
da sie mtch ge 



rest, 
bar. 



No 



hu-man ills mo 
Lie - b es - ber - g e 



lest- 
war, 



The 
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I 



te 




i 



poco rit 

(= 



ii JnJ. >l \ 



a tempo 

(■ 



s 



^ 



^ 



won-drous realm of night, Where first my soul 
Wun - der - r^icA rfer Nachi^ atis der ich einsi 



took flight. 
er - wachi: 



Tris 
das 



ii 



,,J P ==^ . = ,M .^^^ 



m 



i 



s 



's: 




^^ 



i 






i 



'op "1 



^ 



g^^ 



l^ggr^y j^r 



( 



-^ 



* 



te 



s 




r»'^; ( 



1 



^^ 



p 



r h j I p I? 



s 



£ 



tan the way will show, 
bte ' iei dir Tri - siauy 



For thith-er must 
da - hingeht er 



go; If she will 

an: ob sie ihnt 




a) In the orchestra these sixteenth -note triplets are played by the trumpet pp^ reflecting the heroic spirit of Tristan. 
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TRISTAFS VISION 

(TRISTANS TRAUMBILD) 

jJWie sie selig hehr und milde" 
{Original Key) 
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TRISTAN UND ISOLDE 

Translated by Arthur West brook 
Edited by Carl Armbruster 

Molto tranquillo senza ritartando 

(Sehr ruhig und nicht schleppend) 



TRISTAN AND ISOLDA 

Act III, Scene I 

RICHARD WAGNER 



VOICE 



« 



PIANO 



1 



With what 
Wie 



sxe 



grace, 
se 



^^ 




what 



r 






V'¥»f J^~J 



^ 



SI 



r 



#i 



i 



i 



^ 



Y piup 5€tf' 



f 



5 



^ 



^ 






J J 



r^ 



-r 



r- 



r 



ife 



atz: 



i 



::sz 



s 



mild 
hehr 



ness_ 
Mild— 



lov 
mil 






O'er 
wan 



the 
deli 



a 



* J- ;> 



^ 



^ 



? 



? 




W^ 



f 



r 



^^ 



3 



s 



J^J"^ 



*f 



r- 



r- 



7T 
PKP 



P 



^ 



^ 



o 
durch 



cean's 
des 



breast 
Meer^ 



she's 
Ge 



mov 
fil 



ing! 
dei 



ife 



m 



i 



f 



^^ 



3 



^^ 



^=1 



^^ 



f 



«f 



^^^ 



S 









/?.^. I - — 



WJ 



:^ 



^ 



W 



f 



1»^ 
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^^ 



S 



ze: 



¥ 



i^ 



Gen 

kom/mt 



tly 



toward 
sanfi 



the 



an'5 



land. 
Land- 



:'"'"'^~ii ii 



i 



jQ 



* 



^ -^r If ' '( ^ r '^_ W 



^ 



11 



^3^ 



B=;^ 



# 



* 



jSj^ 



^ 



w — ^ 



s 



i?p 



mo//0 legato 




^^^ '' 
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^m 



M 



^ 



her 

Juhrt fnir. 



my 



spir 
leiz 



it 
ie 



IS 

La 



re - freshed. 
bung 
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sm 



1 



df,-*-^— — 






^ 





WALTER BEFORE THE MASTERS' GUILD ^^ 

(WALTHER VOR DER MEISTERZUNFT) 

,.Am stillen Herd" 

{Ori^fual Key) 



DIE MEISTERSINGER VON NURNBERG 

Trayislated by Arthur Westbrook 
Edited by Carl Armbruster 

Moderato 



THE MASTERSINGERS OF NUREMBERG 

Act I, Scenf* III 

RICHARD WAGNER 



VOICE 



* 



PIANO 



« 



^^==^ 



doh 



O (P) 



^^ 



;;:;r= 



2 



f dim. 



m 



E 



zs^e 






dolce 



xr 



aotce 



^^ 



i 



'^ptu p 



g 



r:\ 



By 

Am 







^^ 



piu p 



n 



irm 






i 



i 



Vi/ 



^ 



^ 



J^ J. Jhj', i^ 



^ 



^^ 



? 



? 



F 



^ 



si - lent hearth, When win - terk thralls Held deep in snow both house and 
siil - len Herd — in Win - iers - zeii, '. wann Burg und Hof mir ein - ge - 



¥ 



3BE 



^ 



? 



'y^hw i ^ \ &. 



poco cresc. 



^^ 



^ 



^ 



f# 







^ 



Spring,— And soon a 
lachij und wie er 



gain would wake to 

bald wohl neu er 



smg;. 
wachi. 



An 
ein 



_^^/^ a tempo 
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* 



^ 



1) J. ^0 }' 



an - cient book- 
al -. tes Buck. 



^ 



2\ J. Ju g 



^ 



EE 



my sire be - queathed — Has told me oft- 
von Ahn' ver - macht, gab das mir oft- 



the 



zu 




sto - ry: 
le - sen 



Sir 
Herr 



Wal - ter 
Wal - ther 



von der 
von der 



Vo 

Vo 



gel - weidV 
gel - weid\ _ 



Ln 




I 



& 



'n J iJ' i 



p 



^^ 



^ 



him as Mas - ter 
isi vtein Met - sier 



I 



glo - ry. 



we - sen. 



M 



i 



E 



X 



*: 



^ 



^ 



^ 



^ » - «L 



f 



* JF 



S 



^ V j:-.rn 



jE 



^ 



^ 



r 



* 



(ftp) 



i 



J M y M^ 



ft ^;-^'r^lx/ 



-J^ }'_ JT} 



And 
Wann 



^S 



"^^ j^/TJ 



r 




^ 



^ 

^ 



dim- 





# 
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I 



i 



i 



^ 



J. J^vi^ 



^ 



:S 



I 1^ < i -—■ 



^ 



when the fields were freed from frost > And decked with Sum- merfe glad- some 

dann die Flur votn Frost be - freii, und wie - der kehrt die Sotn - mers - 




* 



m 



^ 



s 



iH (y r^r t^ 



t=3t 



J 



«^ 



host, 
xeiti 




,M,. n^ J^ ^ 



The song which thro' the Win - terfe 
-^ wa« 6tw5f til Ian - g^er Wtn - ters 

5^ 



5 



i^ 



^ 



3E 



^ 



i: 



(eapreHsivo) 



«r-^ 



^ 



» v Ai ±^^=F^ 



i 



i 



1*- 



^ 



r 



s 



H'r F TTP 




night With - in that book I read a - right, 

nachi das al - ie Buck mir kund ge - vtacki, 



"i i f ^' ^"^ jfj^i* 



^ 






S 






:t^ 



tL 



^^ 



f 



Kf 



f*^ 



f 



I 



I 



^ 



'i » J^ I f [? 



i 



P 



• • *Li » 



P 



^ 



^ 



^Zl 



pealed a - loud 
schall ' ie laut. 



thro' for - est bright^. 
in Wal - des Prachi,, 



I heard the mu 
das horV ich hell. 



SIC 
.er 




^) The sixteenth-notes in the accompaniment in this and several subsequent measures must be played discreetly, yet brilliant- 
ly. ML- 495 -6 
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§ 



"r I p ir-P r' n |t i f f f"^ 

ing: In wood - ed dell near the 'Vo - gel - weid' ^Twi 



ring 
klin 



In 



dell near the 

dori — auf der 



Vo - 

Vo 



gel 



weid' JTwas 

weid' da 




:ft 



ii J iiJ^' r^^'^F 



r w » 



there I learned my sing 
lemf ich auch das Sin 



ing. 
gen. 



; ^ jbyvIaiiS 



b)*- 




win - try night, the 

Win - ier - nachty was 



for - est bright,. 
Wal - dcs - frachi,^ 



The joys which na - ture brought. 
was Buck und Hain mich wie 









i^^ 



^ 



F 



-7 — y- 



s^ 



V'l'tt g V ^/? 







^ 



cantabile 



^ 




.. J3]fTO^ b)( 
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m 



ML 



r ^^ r 



^ 




f^-^== — ) 



u 



t 



p 



s 



^ 



^ 



me, 
seny 



The po- efs songs. 
was Dick' ier - san 



of 

ges 



mag - ic might . 
Wun- der - macht. 



mtr 




won- drous lore have taught me. 

heifn - lick wolW er - schlie - ssen; 



fes 



i^: »^^^ .n 



In hors - esL_tramp, in field and 
was Ro - sses Schritt beihn Waf - Jen - 



1 



?=? 



^m 



j'v V^-^v iiJh 



HJ^^^ 



-#L^ 



^f^. 



S 



si: 



^iirjj rri 



fc 



^$J^:5 



/»- 



a) 





p y> y^ ^ 



/ 



I 



« 



f. 



[> \ ^;^ r » ^ 



F ' F .r^ p 



f f F LJ p 



camp, 
riit, 



In 
Tvas 



bright eyes' glance, in whirl-ing dance, 
Ret - hen - ianz bet heiV- rem Schanz, 



fate 



m 



m 



^i J3 



I sought a mean-ing 
tn^tr 5tn - ne'nd gab zu 



i 






t^ 



^ 



K'fet'-^ . 



^ 



>T 



^^'^11 r^ ." 



^m 



^dim. 



m 



■CH- 



I 



i 



WW 



)l J. J^Jiy » Ij y ^ j)j|j Ji ln J [T ^'i* jj I f ^ I I? 



(•^",11. 



^ 



g 



ten - der: 

lati, - schen: 



And now life's high- est prize to win. The truth in song 111 
• gilt es des Le - bens hoch - sten Preis tint Sang mir ein - zu 

un poco largametifr (r 7?iolto espreHHivo) 




1^ 



ML- 495- ( 



ren - der, Till ev' - ry tone-. 

, iau - schefiy zu eier'* . nem Wort 



and ev' - ry word. 
und eig^ - ner Weis\- 



Shall 
. will 




form a hymn a-dor-ing; 
ei - nig vtir es flie- ssen^ 



A Mas- ter- song,, 
al& Met- sier- sangy. 



by love con-ferrfl^ 
oh den tch weisst- 



m 

^ euck 



^—^. — ^ m ■ :, t r ft - =— ' ' ^-m T B< »t — nn* 




'y-i\\ 'f vT p ^ 



i^^l 



-!M^ 



| ^»lltlf-WF | fff:-^ | ^Kf 



1-4$ 



E 



J .J Ji^t?^ 



=r=^ 



^' ft 



y t y 



f. 



^^ 



a) 
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WALTER'S TRIAL SONG 

(WALTHER'S WERBEGESANG) 



97 



DIE MEISTERSINGERVON NURNBERG 
Trauxlaled ijf Arthur Westbrook 
Edited by Carl Armbruster 

^^_^ Animate 
VOICE 



„Fang:et anl« 
(Original Key) 



THE MASTERSIN6ERS OP NUREMBERG 

Att I, Scene III 

RICHASO WAGNER 



PIANO 




a) In this phrase, the outcome of the Spring'^ Command motiye, the triplets must never be unduly hurried. 

Copyrig^lit MCMIV by Oliver Diison Companj 
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$ 



(cre^a - 



^ 



£ 



waves 
Hall 



the ech 

V01t dCLfl 



^ 



3 



o flows; 

nen fliehi^ 



Re - turn - ing thence in 
von weii - her naht ein 




m 



ig r I f M ^ 



5 



^ 



^ 



all a -round The- woods 
schTvilli und schalli^ es font 



re-sound with_ heav*n - ly cho-rus of 
derWald von hoi der Siimmen Ge 



\r^! r^i 




f 



m 



^ 



^ 



u 



^ 



hJ i4y 



^ 



f 



"•F^f^ 



* 



vol -• ces; 

men - ge^ 



Now draw 
nun laui 




ingnear, Now«_ loud and clear, The. 

und hell J schon^ nah^ zurSiell\ 



w%e^ 



J^Jfrjj-J^ 






w 



^ 




% 



p V I r-f y f -— ^ 1 
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wakes;— 
schuf: 



Pour 
stimm 



3 




ing forth 
ie an 



a ten-der 

das sU ' sse 



^qffujft 



^ 




K 



^ I- 



=i 



^^^r 



P 



f 



f= 



CTMC 
3 



3 



^ 



^ 



fiif 



ff 



P 



^^^ 



» dolce. 



1 



J3SU33gJ5OTJJJJJJJJj 



b) 






%%%»^%»»»»%»^^%'%»*»»%%»^»%»» 
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$ 



f^y^ ^ 



song of__. Spring. 

£en - %e^ - lied. 




There,like a hid - ing era - ven, With hate and en - vy 

In ei - ner Dor - nen - he - cken^ von Neid und Gram ver 



JEL 



^^^^^^JJ 



^J J J J J JJ4 



^^Euiziii 



dim. 




^^ 



m 



^ 




i 



i 



* 



^^ 



^^ 



A thorn- y hedge his ha - ven, Sits 

n%ussV er sich da ver - sie - ckenj der • 



^^m 



p 



m 



Win - ter, all for- 
Win - ier, CtriftPm-be - 

\>9 



i 



g 



m 



$ 



("'P) 



W 



s 



# 



^ 



t :j ii-f j) J. j gi 



32 



lorn. 
wehri: 



'Mid with- ered leaves and— sere, 
von diir - rem Laub um - rauschi, 



He lurks and lis - tens. 
lau ' ert da v/nd^ 



er 



'if- 



w 



M 



m-=m 



^ 



3 



«r: 



jjjjj J jjj 3 



^^ 



trem. 
P 



^ 



m mmm 



m m ' — ^ — 



a) These runs, the Marker's Strokes, (expressing disapproval of Walter^ music,) must be played very impetuously, and noisily. 
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* 



(molto espressivo) 



^ 



^ 



^^ 



s 



^ 



^ 



near; 



lauschiy 



And seeks to drown in 

wie er das fro - he 



sad - ness The 
Sin - gen xu 



Spring-time's song of 

Scha - den konn - ie 




I 



(fj 



^m 



i 



3B 



glad - ness. 
hrin - gen. 



But- "Now, be- 
Dock: fan - gei 




i 



-O-^ 



m. 



^ 



J^ J_4> 



gin!^' 
anl 



So cried a voice in my 

So rief es mir in der 



^^ 



3 



^ 



g 




]P 



-^ 



Ujj^g i 







^^ 



^ 



</fl9i. 



^N 






3 




? 



•y 



.9 



t¥ 



_ /^ 



i 



nrj 



g 



s 



^ 



breast,. 
Brusi, _ 



Ere aught of Love. 

als noch ichvon Lie 



I 

he 



had guess'd. 
nichi wussil 



I 

Da 



i^^P 



/J 



i 



i 



JC^ 




1 



AT 



?= 



£|^ 



3 



a) 



-P — ^^ 



^ta 



g 




v^z 



dim-p 



a) 



n l^ i iJi^' ^l 
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$ 



r: F r. 



s 



felt my pul - ses stir 

JuhW ich!s tief sich re 



ring, As 



g 



e£ 



^«^*> 



als 



though till then 

uecki* es mich 



I had 
aus dem 




$ 



(P) 



m 



^ 



c:^'esa - 




P 



slept; 



My throb 
mein Herz 



bing heart mad - ly 

mii bQ - ben - den 



P 



[ £r rr'j[ rr m 



n cmtfri^ 



pcf'esa - 



;:zz 



E 



# — -^ 



-c/i 



(/fip) 



m 



i 



P 



t 



My bloc 



doth course 
«5 walU 



bos - om's re-straint o'er - leapt 
yiVU - f« des Bu sen s Raum 



das 



blood 
BluL 



With^ 




« 



^ 



('///pi 



^^ 



^^ 



^3 



k: 



^ 



won - drous force, My_ ar - dentspir-it up - soar - ing, 
All - ge - wait, ge - schwelli von neu-etn Ge - Jtih - le; 



From 
aus 



m 



cre*c. _ 
3 



^ 



T^ 






^ 



^^ 



tf 



^ 



i?u?3,;-^^ 



r 



¥ 



'^-ijj^rl 



/;«■«/ 




^ 



^^ 
^^p 
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* 



^ 



1 



balm 
war 



y night, 
mer Nachi 



cresa - 

With« bound 
mii Ue 



^ 



less might, 
her - macht, 



^m^ 




i 



-) 



^ 



I 



c;^ 



^ 



^ 



Cease - less a - rise 
schwilU mir zum Meer 



Tu - mul 
der Seuf 



tuous sighs, 
zer Heer 




r — -f -I 



I 



f 



^ p p'^Tf I 'r r < 



(/> 



^ 



pent 
wil 



lip pas - sion. 
deW' Won - ne 



out - pour 
Oe - wuh 



mg. 



To 
Die 




id 



^^ 



/aT^^^JlJT ^-JTJT^ 



$ 



!S 



f= 



I 





3. 



m 



w 



T 



T 



T 



m 



^^ 



dim. 



i 



I 



all 



the 

wie 



»»%%% »»»»»»»»»»»»»»%»» q#y» »»»»v»»»%»»»»»»%»»%%»^^ ^ 



t 



^ 



call 



an 



3 




•a) 
moi^o cresc 



i 



i 



4 



^.^<Tl^Ti?, 



^ 



^ 



;;;=^ 




^) As before. 
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m 



i 



«F ^ r p 



life. 
neu. 



in me. 
ihr Le 



a 
hen 



f":f f {j"fj J^ 



wakes,- 

schuf; 



^ 



/d"3/IJTJ||J^ 






rr r r 



5s 



^ 







^^ 



Jv 



^ 



2f 



F 



r 



f^ 




a) As before. 
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DAVIFS SONG OF ST. JOHN^ DAY 

(JOHANNISLIED DAVID'S) 
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DIE MEISTERSINGER VON NURNBERG 

Tranxlated by Arthur Westbrook 

Edited by Carl Armbnister 

Moderate 



pAm Jordan Sanct Johannes stand'' 



(Origitutl Key) 



THE MASTERSINGERS OF NUREMBERG 

Actnf,Se«Ml 

RICHARD WAGNER 



VOICE 



PIANO< 



m 



<mf) 



^ 



^ 



pl^ ^l^ 



p staccato sempre 



^m 




t=Mt 



^^ 



& 



' I f rr r f ^rg 



^ 



a) 



On 

Am 



W 



i 



1 



m 



M P &^^ i J^^^'? g i f -^^ g*^ i r ?^ i < 



Jor-dan's bank St* John did stand, Where all the world he chris - ten'dj 
Jordan Savcijo - hajt-nes sinnd, all^ Volkder Welt-^^u ia\t - fin; 



A 

kam 



ifi*, m 



i 



^ rn 




j..O iJ^ 






^ 



p 



al 



9ni|| C V F P 



!^ 






^^ 



m 



' p dfdce 



=3= 



^ 



^S 



>=J5^ 



:* 



'ii M & Jm J' i' ? CJ I CJ p L/ (T g 



* 



wo -man came from dis-tant land From. 
auch ein Weib aus fir - ^lem Land, aus^ 



Niirn-berg she_ had has 
Niirn-berg gar.^ gc - lau 



s 



^m 



^m 



rr: r^ 




U ^ 



r 
J^ 



m 



^ 






^M. 



w 



|,»i i ^ ft ff M> ^F r 1 ^^ ^^^' " 'r t /^ 



er lit - tie son held__fast her hand; ** She.. named him at the chris 
setn Sohn - letn irug^ zunt^ U - fir - rand, ewf - fiiig da Tauf^ und Na 
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i 



tiling: 
men: 



j> I h j^ ii ^ ^ 



W 



fe 



^ 



i Off?? ! 



But when toward home once more she tum'd, Where Niimbergfe tow'rs were- 
Dock als sie dann sich heim ge - wandi,nach Nurftrberg wie - der 



i =i^ ^ 



n 'Tra 



i^=^p=^ 



i» r (■ 



^ 






IP IT 



i^ 



sempre staccato 



m 



^ 



p 



^ 



J 



i 



^ 



» — - 



f 



r 



:* 



g 



Jm M &^'' I '^ '^ F G^ I 



glis 
ka 



t'ning, 
weit. 



It soon be - fell_ in Ger - man lands, That 

in deut- schem Land gar bald sick fani's dass 




(rresc.) 



^ pococivsc. ^ ^^^ ^ (rresc) , f-m- 



he, who on the Jor - dan^ sands Jo 
wer am U - for des Jor - dans Jo 

stacc. 



han-nes had been named, 
han-nes war ge - nanniy 



On the 
an der 




$ 



<IL 



ff f J'l 1^ f i 



I 



^ 



t 



Peg-nitz ' they calWHans!' 
Pcg-nitz hiess „der Hans" 

A 



9 



^ 



2±«3 



/ 



Ly£l tf 



p Htaccafo 
±4 








^ 



s/. 



fe b) as at a) on previous page. 
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DIE MEISTERSINGER YON NttRNBERG 
Translated by frttlerie Field Ballard 
Edited by Carl Armbnister 

Moderate molto 



PIANO 



WALTER'S PRIZE SONG 

(WALTHER'S PREISLIED) 

„Morgenlich leuchtend im fosigen Schein" 



107 



(Original Key) 



THE MASTERSINGERS OF NUREMBERG 

Act III, SeeneV 

RICHARD WAGNER 



lungo 




* ^ 



^ 



^ 



crescendo 

(anschwellend) 



^'1/1 r f' 



w 



^ 



^ithflo\ 



Gleam - ing at morn - ing m 

Mor - gen - Itch leuch - fend-- int 



dawn's ro - sy light, Withflow-ers 
ro - si ' gen Schein, von Blutliund 




^^ 




i 



fair 
Dufi 



and per -fumed 
ge - schwelU die 



air, 
Luft, 



In beau - ty beam 

voll al - ler Won 



nen,- 




p 






un poco piu lento 

con tniimo sentimento (wie entruckt) 



¥r=0- 



^ 



^^ 



£ 



t' 9 \ V P 



past 
nie 



all dream -ing, I 
er - son - nen, ein 



r 

saw a gar 
Gar - ^en lud 



den 
mich 



bright,Wherein, be - neath a 
ein, dori un-ter ei - nem 




^ 



^ J m 




I 



^ 



p 



dim. 



^^^ 



^ 



p-iTP V n 



/> 



i 



ykolctssimo 
unpoco piu lento 



z: 



T 



^. 
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hap - py love - dream I could see 

schaun itn seV - gen Lie - bes - iraunt, 



What, 
was 



in my ar 
hoch- sieTTi Ltist 



dent 
ver 




$ 



poco a poco ptu ??iosso 



^ 



^m 






g 



^ 






long - ing, I 

Ian - gen Er 

poco a poco piu mosso 



dared tr» hope my. 

fill - lung kxlhn — ver 



prize 

hiess. 



a love - iy 
das schon - sie 




^ 



^ 



7^ 



^ 




w 



i 



J. 



rr 



T-^j. 



■\ 



I 



1 1 ^ i i ^ ijj 



^ 



f 



r 



dolce 

(zari) 




in Pa - ra 
twt Fa - ra 



a) Shake rapidly. 
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Dark was the 
A ' bend - Itch 



eve - ning and 

dam - mernd^ um 



night closed a 
sell I OSS mich die 



round. 
Nachi; 



^li 



^^m. 



A j-rri. A^~r^ 



By path-way 
auf stei' lent 



$ 



J 



^ 



^ 



i> 



J» eresa 



i 



^ 



W 



^ 



"32 



r 



r 



FP^^ 



^^ 



) rr;^. 



^ 



^ 



fe 



drear my feet drew near 

Pfad war tch ge - ndht 



a lim-pid spring, Whose wave - lets, 
«u ei - ner Quel - le ret - n^r 



3 



f=i 



-J — «' 



^ 



r-^r rJ^' 



^ 



) M j^^^^;ri 



( 



F 



tllllL 



3 




f 



^ 



r 



ind laiiffh-ine, held me lone. And there, oe - neath a 



zsi 



Slug 

Wei 



ing and laugh- ing, held 
le, die lock - end tnir 



me long. And there, oe - neath a 
ge - lachiidori un - ier ei - n em 




ML-498-8 



lau 
Lor 



rel 
beer 



tree, . 
bauntf 



Through wnich white stars. 

von Sier - nen hell _ 



were_ 
durch 




$ 



-- — ) 



ig 



^ 



s 



m 



m 



^^ 



shin 
schie 



mg, 
7ient 



I 

ich 



saw 
schaui' 



in 



this 
wa 



my 
chen 



$ 



.■jpfi ^9-4'^ 




n r'rtprr w^rfr wn 




cresa 



y^ 



i 



^ 



t 



^ 



(cresa) 



^ 



:* 



^ 



r^-^^i>) 



3 



^ 



^ 



po - et - dream, 
Dich^ier - trauni, 



In mod - est grace re 

feci - Itg hoi - den 



von 



clin - ing, (Who 
Mte - nen, tnich 




^ 



cast on me the sa - cred dews,) A no - ble maid! 

net ' zeiid mii dem ed - len Nass, das hehr - sie Weib 



lOi 



i) J J 




s * 



CJ 'r- L/ 



^ 






JT 




11 




^ 



j ^p 
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Ill 



# 



(P) 

m 

Par - nas 
die Mil 



^ 



p ^ p "^ 

sus' might - y Muse! 
se des Par - nassi 




con fuoco 

(ffff)(sthr feurig) 




t 



(f) 



(T M »F T J' I f— p ( ; p F 



day, 
Tag. 



on which I waked from po - et - dream 

dem ich aus Dich- iers Traum er - wachil. 



ing! For still I 
Dass ich er - 




^) Eva*s love melody 
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i 



i 



dreamed, 
irdumi, 



^^ 



^ 



her Pa 

das Pa - 



ra 
ra 



dise 
dieSf 



f 



p^ 



E 



with heav'n-ly 
in htmni'lisch 



ra - diance il - lum4ned 
neu - ver-kldr-ter 



3 



i 







F 



S 




XI 



^^ 



r 




# 



[^ M (? If ^ 



S 



^ 



m, 

hin 



laugh- ing still, the spring 
lach ' end nun der Quell 



my foot - steps— 
den Pfad mir 



led; _ 
wies ; . 



,1 




J J'JJ!lji''3'^ 

dolce 

— 5P1 r/>?^^ 



She, 
die 




'srr 



express. 



3 



S 




r 



r 



MJ,-4i)8-b 




'^-^m 



w 



(MP) 



i 



mat 
ko 



ed, 
ren, 



^^ 



^^fM 



C7*esa 



g 



fi-Jn-4> 



i? i p M' ^^^ m 



The fair - est sight that earth can find, As muse to guide my 
ier Er - de lieb - lich- sies Btldy als Mu - se mir ge 



¥^ 



i^ 



m 



^^r 



^^ 



f 



^ 




.^^ 



jr> rf^^/tv 



ct^sc. 




^^ 



^ 



^^^ 




^ 



r — r 



i 



^ 



^ 



^ 



^ 



life, In-spir 
weihi so hex 



ed, yet 
/t^ ernst 



SO 



kind, 
mtldf 



I 



^S 



feA 



i 



J. J 



^^ 



]P 






f^ 



c^'esa 



\eresc. 



^ 



dJiJ^ 




^ 




^ 




F^=^ 



^ 



^ 



w 



I 



^ 



t 



W 



dared 

kuhn 



to make her wife; 
von mir ge - Jreit; 



At 



diant day's be 
ten Tas^ der 




^^ The sudden p must not be prepared by a diminuendo. 
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# 



i 



gin - ning, 
Son - nen, 



1 



^ 



Jy might 
diitrch San 



pi 



i 






of mu -SIC win - ning Par 

^gs Sieff ge - won - nen Par 







poco rit 
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Con moto ma non troppo (Lebhafi) 



LOGE'S NARRATIVE 

(LOGE'S ERZAHLUNG) 
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THE RHINEGOLD 

Scene JJ 
RICHARD WAGNSR 



VOICE 



P 



PIANO 



^ 



S 



f 



(¥) 



^ 



T. r r; f 



Nev - er a word of thanks is 

Im - mer isi Un - dank Lo - ges 



^ 






^ go 



i 









^^ 



ra 



^ 



^ 



j / ij 



i 






(cresa^ 



h\ F MLf^r M i ^r ^'p ^r (t F 



mine I For thy sake a 
LohnI Ftir dick nur be 



^ 



lone I 

sorgt, sah 



sal - lied forth, And storm - i - ly 
ich tnich um, durch - sto - berV im 



^^ 



M 



^ 



cresa 



^ 



f 



''p Mr ^1^ i 



r"/) 



^ 



searched ev 
Sturm al 



'ry 



cor 
Win 



4^ 



ner 
kel 



of 



earth, 



* 




')' i \' 



f=f 



|i« i | t » i «i f «i| 



r r "M 



^vj iii' 



^5 



/7\ f'y) 



^m 



^ 



% 



^ 



^ 



I 



find for Frei - a a 
satz fur Frei - a %u 



Mi**: 



ran - som, Which to the gi - ants were just. 
SI* - chen^ wie er den Rie - sen wohl rechi. 



In 
Um 



^ 



r> 



^ 



e^ 



^ 



^ 



^ 



P 



:eO- 



/7\ 



^ 



^ 



^€^ 
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i 



piii lento 
(langsamer} 



^^ 



^^ 



(cfwa) 



sempre allargando 

Mmmer bretfer) 



I 



ff # 



P ^' ^r ^' F p 



^^^ 



g 



vain 
sonsi 



sought I, full well 

sucht* ich, und se 



now 1 see, That in 
he nun wohh in den 



all the world 

Wei - ten Ring 



^^ 



^ 



i 



m 



i 



i 



M » ^ ^ 



jt?m lento 
P{ langsamer) 



s 



B^ 



E 



S 



E^ 



^ 



^ 



y i I.. S 



^ 



I.? 



* 



^ 



:)r/; 



Mr p r 1^ 



i 



m 



nought can be found Which by 
nichts ist so retch, als Er 



men so high - ly is prized As 

satz zu mu - then dent Mann* fur 



i 



I 



i 



t== 



m 



'>' » n 



cresa - 



/, 



^ 



^ 



^ 



Lento (Langsam) 

a) larj camentelsehr hreit) 



^* 



9 



i 



^ 



I 



^3 



worn - an's won - der- ful worth! 
Wei - bes Won - ne und Werthl 




^' Here lies the climax; the tension is relieved and tender sentiment takes its place. 
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Wher-e'er life is a - bound -ing, 
So weti Le - ien unrf We - i^n 



In wa - ter, earth and air, 
in Wis - ser, Erd' und Lt^, 




I wan - dery, 
viel frug tch, 



ev - er in-quir - ing, Where strength is su-preme, where 
forsch'te bet Al - l en, wo Kraft nur sich rUhri, und 

J~2" 




i 



u ^ n i i ^^* tH^F ^ F I ^ p 



i 



buds are un-fold-ing, What to a man might great - er seem Than 
Kei - me sich re - gen: was wohldemMan - ne mdchV-ger diink) als 



woln 
Wei 



an's 
bes 



J 



^-""1 1 r ^^^ ; ni l 



=^ =■ y 



i 



fi 




^"^ ^^i^' 




cresa 



^s 



p 



i 



^ 



.^ 



m 




'^ 



'%i^ * 



miZ 



a tempo 



c^m 



^ 



ife 



J* 



^^ 



^ =?=f 



E 



^ 



won - der - ful worth. 
Won - ne und Werth? 



But wher - e'er life is a 

Dock so weii Le - ben und 



It pr;] 



i 



Z 



:2_ 



^ 



p 



^ 



J 



piup 






5P 



^^ 




ffl^^ 



a) 






* «&&. 
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bound-ing My cun-ning questions were laughed at by all; 
We - ben, ver - facA^ nur ward met - nc ^ra - gen-de List: 



In wa - ter, earth and 
in Was - ser, Erd' und 




I 



I 



i 



JT^J ... k 



Yet one I met with, who 
Nur Ei - nen sak ich, der 



scorned e -ven love's de - lights - 
sag - ie der Lie - be abj 



For 



t. 



m 



P 



I 



^ 



^=^ 



^^ 



is-i- 



h< ? 



/> 



fe 



^ 



fiN^ 



^^ 




P 



V j ^ 
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p r P r F I; J ^ r ^^ \ r f ^ 



rud - dy gold re - signed wom-an's grace and 

ro - thes Gold eni - rieih er des Wet - bes 

r 



^ e 5 U 



charm. 
Ounsi. 



n } V T 




J. 



" r * ^ rrrrrr 




^ 



^ 



s^ 



!f 



i 



^ 



^ 



S^ 



^■'-^ 



^» 



I 



I 



(»j» 



^ 



^ 



(T i r ^ r 



^ 



To me the Rhine's _ 
Des Rhei - nes kla 

P. 



fair daugh 
re Kin 



ters 
der 




Told their tale 
klag' ten mir 



of dis - tress: 
th - re Noihi 



m 



m 



^ 



»^i^ 



The Ni - be-lung Night - Al - ber- ic 

der ^t - he 'lung Nacht - al - he -rich 



^^^ 



^^ 



m^ 



Wf 



r^S" 



7 



m 



p 



PP 



^M^ 



^5 



£ 



-6^ 



6<^ 



I*" ;^ j^ 



%& » 



f) ttj) ji 



^ 



V > M l it 



fe 



* 



^ 



f«^ 



(* 



vain 
buhl 



ly did W003 nought of their love could he win. 
te ver . ge - bens um der Ba - den - den Gunsi; 



The 

das 



fc=«t 



E 



£=K 



? 



^ 



i 



.KP 



a 



^ 







5a? 



^ 



i 



1 2 



I 



1 2 
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val - ues now as wor - thi - est prize, 
diinki iknt nun das theu - er - ste Gut, 



Ho - lier than worn - arfs 

heh - rer als Wei - bes 



m 



3 



^M 



f-fj_f 



m 



i^fffh^f i ^f 




m 



iff dim, " 



I 



i 



2 



0< 



^' ♦- 



^ 



(m 



I 



^ >■ Ji J^ 



n> i'- J) J^ 



m 



grace. 
Huld. 



For their glit - ter - ing toy, 
Uffi den glei - ssen - den Tandy 



thus torn from the deep, 
der Tie - fe eni - wandi, 




The maid - ens with tears are 
er - klang mir der Toch - ier 



mourn - ing: 
Kla - ge: 



To 

a7i 



thee, Wo 
dich, Wo 



tan, 
tan, 




^^ Sarcastically. From here to the end Loge becomes more and more sarcastic. He knows how unpleasant the Rhinemaid- 
ens' request must be to Wotan,and in his malice he delights in bringing the troublesome message. 
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i 



^ 



^ 



<«f). 



J' i) 1 ^'' J)r'M ^' 1^^ 



wail - ing, they turn, 
wen - den ste stcA, 



* 



* 



^ 
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i 




That thy wrath may fall on the 

dciss zu Rechi du zo - gest den 



rj» — a 



rob - ber, The 

Ran - ber, das 




p 



p 



« 



i is jjU i^ i j. JJU ^ 



* 



//7//^] ificalzando (mit wachsender Warme) 



^ 



(cr^^c^ 



^^ 



gold to 



f 



^ 



wa - fry depths 
Was - ser wie 



re 
der 



stor - ing, En - 

gd - best und 




^^ 



^ ML-499-7 
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SIEGMUND'S MONOLOGUE 

(MONOLOG VON SIEGMUND) 



DIE WALKURE 
Translated by Arthur Westbrook 
Edited by Carl Armbruster 

Lento moderate 

(Massig langs am) 



PIANO 



„Ein Schwert verhiess mir der^ter" 

(On'gifia/ JTey) 



THE VALKYR 

Aet/, Scene III 

RICHARD WAGNER 




i<>i: 1 \.r r] 


'rn 


-#-Hi 


*if 0-\ 


1 


-|#-i 


1 


1 


^ 


H#-f 


T^ 




p bo 


r^T=^, 


=f=f1^ 


-4^^ 


wm — 


p« 1 


rw—^r 


g^ 




w-^ 


aH 


1 


V 


W* 1 


rp— ^ITir 




b) /--- k 


^n^f 




Jr 


cresu, - 


i^^ 


x: 


h^- — 


^^-J M^. 

P 


— ^ 


ptii.^ 


If-: 












1 






— f' 




L^ 



0? 



> f i f i i j Jm^i f >vvp i r ii 



^ 



f 



A sword once prom-isy my fa 
Ein Schwert ver-hiess mir der Va 



ther I'd find me 
ter, ich fdnd* es 



a) Hunding's motive. 

b) The sword motive. 



in di - rest 
in hoch - sier 




Copyrlg:lit MCMIV by Oliver Ditson Cofflpany 
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(f(fj 



^^1 \ 



'Wfeap-on-less fall'n in my fo€?s do- main; 
Waf-fen-los fiel ich in Fein - des Hans; 



0- 



^ 



r 



s 



J JiiJ 



To his dead - ly hate host-age I'm held;- 
sei - ner Ra - chePfand ra - sie ich hter:~ 



, * 




3 



'^^ 



^ 



(pj 



^ 



r^wjp/^ 



3S 



r M T T' 




£ 



5 



A maid met me, 
ein Weib sah ich, 



>ji ? r '^ 



ri^ 



win - some and fair; 

won - nig und hehr; 



i 



pdolce^ 

-^(zart) 



P 



piup 



^ 



^ 



:§: 



-&■ 



f^ 



^^r: 



:^u- 



) (- 



I f j)U iv i r- JnJ ^ 



pain - fill rap - ture searU my heart! 
zU'ckeftd Ban - gen zehrimein Herz, 



To her now my long - ing 

Zu dir michnun Sehn-snchi 



^^iKFl^l^ ^ ,d ^i 
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(moUo CTMc) 



J f j^j^J. JW\'p r I J ^ r I f f ^ ^ 



looks, 



By her won - drousmag-ic I'm held. 



die ntit su 



ssent ZaU'bermick sehri. 

3 



^ 



#-# 



T 



^■. 



#n^i^ 




A ty - rant keeps her in 

im Zwan - e^e halt sie der 



m 



^5 



^ 



r^ 



^tf 



/?^^^ r/V#€?. - 






'^JJJL 



g| #» *3E 



i 



i 



a 



^ 



thrall, 
Mann, 



And 
der 



mocks 
tntch 



my sword-less hand. 
twcAr - lo ' sen hohni. 




r^ o . .f 



i 






^ 



^^ 



l5>-=- 



^ 



Vol - sung! Vol - sung! Where 

Wal ' sel Wal - sel Wo 



is thy 
isi detn 




sword? Thestupdy sword, that in strife I wield it, 

Schweri? Das star- ike Schwert, dasimSiurfn ich schwdn - ge. 



When frommybreastmadly 
hricht mir her-vor atcs der 




ML-500 -8 
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^ 



=) 



05 



¥ 



^ 



i 
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breaks the fren - zy my heart now hides? 
Brusi, was wii - ihend das Herz noch hegi? 

acceL 



^ 



iS 



^ 



cresa 



g 




^te 




r, 



a) marcato 



^ 



^^ 



=1 



^ 



r^'^y; 



i V > I J. i' J' >i J^ ^ r ^P 



What ^lit - ters there 
Was gleissidorihell 



in rud - dy glow ? What a 
t w GUm-mer -schein ? Welch ein 




l lulii' I 



1^' a^ J' I U' ^ 



s 



j^ 



^ 



* ^i?ir p 



gleam breaks firom the ash-tree bole ? 
Strahl bricki aus der E -scheSiamm? 



Be - fore mine eyes__ 
Des Blin - den Au - 




$ 



:i^ jH r * r 11^'' I r "P p r ^ 



* 



a light- ningdoth flash, Laugh -ing lust - i-ly forth! 
leuch - iei ein Blitz: lu - stig lachi da derBlick. 




a) Here the sword motive must stand out triumphantly (in the orchestra it is given to the trumpet). Its subsequent recurrences 
must always be well marked, though ji>, or only »|/! 
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Vr. 



m. 



^^m 



a 



Is it the win 
Isi es der Blick 



warmed my heart! 
Herz mir sengtl 



some glance of the 
der blu - henden 




!P espresHtvo 



JO I ^ ;> J^ ^ iiji J 



^5 



maid, 
Frauy 



Which yet lin - gered al - lur - ing - ly there, 

den dori haf - tend sie hin - ier sick liess, 



When from the 
als aus dent 




^ 



-^^ 



hall 
Saal 



she 



ste 



went? 
schied? 



!Uururiu.rif 





g=i=^ 



m 



^^ 



4 



% 



^ 



i 



C:^ 



s 



^^v 

3a: 



* 



^ 



espresstvo 
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# 






i=A 



1 1 rf i^fri 



ifuirfni).. Ill 



1 



dim. 




^ 



Deep 
Ndck 



'>" cLEt c^O' 



en-ing 






I 



5 



E5 



^ 



shad 
Dun 



ow shroud 



ed mine 
te mein 



eyes; 
Aug'; 



But her 
ih - res 




ra 
5/t 



diant look shone on my heart; 

ekes Sirahl sireif - ie mtch da: 



Warm as the day-light it 
War - me ge - wann ich und 




I 



glowed. 
Tag. 



'I'j^etfj^'^' 



pp 






J3 




p=^ 
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(P) 



m 



^ 



^m 



r r ^ r 



^ 1-rir ^-^^ 



ft 



Bliss be-stow - ing, the sun I saw,* Its 

Se ' - Itgscheifvi mir der Son - ne Lichi; den 









'l^ ^ rav < 



rg^ * ^^ ^ 



t 



i l l 1^^ I 



s 



(P) 



^^ 



^ 



glit - ter-ing ha - lo en - cir -cledmy head, 
Schei - iel um -gliss mir ihr won - ni - ger Glanz - 



Till from my 
bis hin-ier 




I r" ^p "P r I P 



(la 






VI 

5er 



sion it sank. 
gen sie sank. 



i 



^1 



^ it g g 



g 




3 



A_i 1^1* 



m — r 



A 

Noch 




^ 



^ 



^ 



5 



P 



^ 



/;^6*<9 /?/)?*^ 



s 



^ 



a^ 



h 



//(T 



^ t 



e=:e 



m 



w 



i 



XE 



^^i" 



I 



s 



5 



r ^ 11^ I f 



P 



-*^ 



part - ing gleam sent, 

ein - wo/, da sie schied. 



Kin - dlingeveningfesoft light; 
iraf mich A-bends ihr Schein; 



m 



5 



dolce 



n 



^^. 



f 



^ 



5 



I i 3 J J i|i ^ 



piup 



TF 



i* 



r 



fflw ',^f^}>',. 



piup 




^ 



i^ 



^1 



mi 



m 



T 



T 
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(PJ 

E'en 
selbst 



the 
der 



r I r r 



i 



a 
al 



ged tree - trunk grim 

ten E - sche Siamm 



was 

er • 



■^ i iJ .J 



^^ 



^ 



p 






^ 



f 



W^Z£ 



r 



'l ^y y 'JT^ : 



iJ^-=^ 
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glad - dened with gold 
glan - zie in gold* 
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en glow: 
ner Gluth: 



Now fades the 
da bleichi die 




splen-dor and pales the light; 

Blxi - ihe, das Lichi ver - lischi; 



Night and dark - ness gath - er a-round me : 
fidchi*'ges Dun - kel decki tnirdas Au-gei 
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ft§|>t 
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Deep in my bos - om glim-mers now but a smoul- der - ing glow 
tief in des Bu -sens Ber - ge glimndnur^wch lichi - lo - se Gluth. 
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DIE WALKURE 

Translated by Arthur Westbrook 
Edited by Carl Armbruster 

Moderate (MSssig bewegi) 



SIEGMUND'S LOVE SONG 

(SIEGMUND'S LIEBESLIED) 

„ Wintersttirme wichen demWonnanond" 
(Original Kejf) 



THE VALKYR 
Act I, Scenelll 
RICHARD WAGNER 



PIANO 
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»H»ti|» p m \ 



^m 
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dim. 



pp — ^ 



Win - ter storms Have waned Yore the month of May, . 
Win ' ter - stilY - me wi - chen dent Won - ne - mond^. 



In gen - tie ra - diance smileth the 
in mil - dem. Lich - ie leuchiet der 




Spring, . 
Lenz; 



With balm - y bree - 
auf lin - den LUf - 



zes, soft and sooth 
tenf leichi und lieh - 



- ing, 

- lich, 
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^ 
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4r 
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Won - dersweav-ing, on he wends, 
Wun - der we - bend er sich wtegt; 



Through wood and mead - - ow 

durch Wald und Au - - en 

dolce 




>r.,j. ^ ^^ rm 



n^n^^ 



3 F^fti 
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r 



r 



r 



*L 
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M r p r 



=1 
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E 



wafts his breath - - ing, Wide and lus - trous laughs his eye;. 
wehi sein A - - ihem, weii ge - off - net lachi sein Aug*: 
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T^ 
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songs of birds his sil^v'ry voice re-sounds, 

seV - ger Vog . lein San- ge silss er - toiii, 



Won-drous fra-grance he_ out. 
hoi - de Huf - te haucht er 



-h Aj (JW 



■^1 • ^- -^ T_, 
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breathes; From his liv - ing blood the love-liest flow-ers are bloom - ing, 

ansi sei - nem war- ^neti Blui eni - blU - hen won - ni - ge Blu - men, 
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Leaf and spray spring forth at his voice. 
Keitn und Spross eTU-sfringt set- ner Kraft. 



With gen - tie scep-tre's sway he 



«ar - ^cr W^^ - fen Zier he - 




fi- Up' Ji ^ p- pv I J) ji j) i J. F p [Ti Lj P r' ^^ 



rul - eth the world; 

zwingt er die Welt; 



Win-ter and storm wane as his strength a - wakes: By 

Win ^ ier und Sturm wich.en der star- ken Wehr: wohl 
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dint of his har - dv striving: the stout. est doors he is rleavingWhich,stubbomand 



=1) 



dint of his har- dy striving the stout -est doors he is rleavingWhich,stubbom and strong, once 
7WVLSS~te den taf ' fern Streichen die stren^e Thii - re auchweichen die trot - zig und star r uns 
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held us from himl 

trenn - te von ihnt 
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light. 

Licht, 
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The bride and the sis - ter is freed by the 
Die braui - li- che Schwester be -fret - ie der 
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V } I ji hr i fi Hff J' \ r * » 



1X61] 



De - stroyed the walls that held tnem a -part> 
zer - triim^fneri liegt was je sie ge-trenni; 



^ 
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j^ 



=^r 



y^^:^^-^^ 
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fli^EaardLu 
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Joy- ousmeet now the 
jauch'Zend griissi sich das 



youth- ful pair: 
jun - ge Paar: 



U - nit - 
ver - etnt . 
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SIEGFRIED 

Translated by Frederic Field BuHard 
Edited by Carl Armbnister 

Dolce e con motp 

(Weich und bewegt) 



SIEGFRIED QUESTIONING MIME 

(SIEGFRIED'S FRAGE AN MIME) 

,,Es sangen die Vogflein so seligf im Lenz" 

(Original Key) 



SJEGFRIED 

Act /, Scene I 

RICHARD WAGNER 
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he birds in the springtime so 
Es san-firen die Vog- lein so 
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i iJ' M J> J ^ 



IH' p [? ^ 



f 
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se ' lig im Lenz das ei - ne lock - ie das and* 
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You told me 
du sag - test 
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dolce 
(zart) 
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once, when I ques-tionedyou, 
selbsiy da ichswis-sen wolW-1 
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That they were mates and were mat - ing. 

das wd - ren Mann - chen und Weih - chen* 
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With lov 
Ste kos 



ing ca 
ten so 



ress - es they nev 
lieb ' Itch und lies 



er were 
sen sich 
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done; 
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They built them a nest 

St« fcau - ten ein Nest 



and brood - ed there - on: 
und brii - ie - ten drinn: 
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SO in the thick - ets paired the red deer, 
ruh - ten itn Busch auch Re - he ge -paari, 
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selbst 
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e - ven wolves and the 
wil - de Fiich - se und 
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ras broufihtto me home by the 



fox 
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Food was brought to 

Nah - rung brack - ie 



le home by the 
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Lie 



must be, 
be set : 
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And ne'er 
der Mui 
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took the 
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young 



from the 
tch die 



moth 
Wei 



But now 'tis 
Nun fdlH a uch 
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jome to 
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come to me, 
selhsi mir ein. 



what be - fore Ive pon 
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dered in vain: - 
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When from you 1 
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fly to roam m the for- est, 
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DIE WALKURE 

Translated by Arthur Weatbrook 
Edited by Carl Armbnister 

ModeratO (MUssig bewegt) 



SIEGMUND'S LOVE SONG 

(SIEGMUND'S LIEBESLIED) 

jjWinterstiirme wichen demWonnemond" 
(Original Kef) 



THE VALKYR 
Act I, Seenelll 
RICHARD WAGNER 



PIANO 
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Mr F r TFT ^'r ^' p ^'f 



Win - ter storms Have waned 'fore the month of May, In gen - tie ra- diance smileth the 

Win - ter - stilr - me wi - chen dent Won - ne - tnond^ in mil - dem Lich - ie leuchiet der 




Spring, . 
Lenz; 



With balm - y bree - 
auf tin - den Liif - 



zes, soft and sooth 
ienf leichi und lieb - 
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Won - dersweav- ing, on he wends, 
Wun - der we - bend er sich wiegi; 



Throughwood and mead 
durch Wald und An 
dolce 
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wafts his breath - 
wehi sein A 



ing, Wide and lus - trous laughs his eye; . 
- ihevty weii ge - off - net lacht sein Aug': 
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songs of birds his siKv'ry voice re-sounds,. 
seV - ger Vog ~ lein San. ge siiss er • tout, 



Won-drous fra-grance he out. 

hoi - de Diif - te haucht er 




breathes; 
atvs: 



From his liv - ing blood the love-liest flow-ers are bloom - ing, 
6^1* . nem war - ^tnen Bliit ent - blU - hen won - ni - ge Blu - men, 
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With gen - tie scep-tre's sway he 
Mii zar - ier Waf - fen Zier he 



Leaf and spray spring forth at his voice. 
Keim und Spross eni^sfringi sei-ner Krafi. 




rul - eth the world; 

zwtngi er die Welt; 



Win-ter and storm wane as his strength a - wakes: By 

Win - ter und Sturm wich-en der star- ken Wehr: woU 
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t doors he is rleavingWhich,stubbom and strong:, one 
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m 
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dint of his har - dy striving the stout, est doors he is rleavingWhich,stubb6m and strong, once 
muss, ie den- tap -fern Sir eichen die stren-ge Thil - re auchweichen die trot- zig und star r uns 
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rresa . 
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held us from him! 

trenn - te von ihm, 
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Ltcht, 



The bride and the sis - ter is freed by the 
Die braui -It- che Schwester be -fret - ie der 




ML-501.6 



/ 



135 



(mp) 



f li V V j> IN J^^ff^ i p- tg> i r * ^ 



Wen 



broth 
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der; 



De - stroyed the walls that held tUem a -part) 
arer - Wum-meri liegi was je sie ge-irennii 




Joy- ousmeet now the 
jauch-zend griissi sich das 



youth- ful pair; 
jun - ge Paar: 
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SIEGFRIED 

Translated by Frederic Field BuUard 
Edited by Carl Armbnister 

Dolce e con motp 

(y^tich, und bewegt) 



SIEGFRIED QUESTIONING MIME 

(SIEGFRIED'S FRAGE AN MIME) 
„Es sangen die "Voglein so selig im Lenz" 

(Original Key) 



SIEGFRIED 

Act I^ Scene I 

RICHARD WAGNER 



VOICE 
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he birds in the springtime so 
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ten-der-ly sangi The one al- lur-ing the oth 
se ' lig im Leng das' ei - ne lock-ie das and* 
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You told me 
du sag - test 




h f ^ -^i > p i J^ V I i 
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dolce 

(zart) 
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once, when I ques-tionedyou, That 

selbsty da ichswis-sen wolU'-l das 



they were mates and were mat - ing. 

wd ' ren Mann - chen und Weih - chen. 
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With lov 
Sie kos 



ing ca - ress - es they nev 
ten so lieb - Itch und lies 



er were 
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done; They built them a nest 
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and brood - ed there - on: 
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SO in the thick - ets paired the red deer, And e 
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love 
Lie 



must be, 

be set : 



^ 



And ne'er 
der Mui 



r r [ 

took the 



took tne 
ier eni 



dti 



=5 



^ 



S 



^ 



S 



£ 



!^ 



g 



36 



i 



^ 



S 






w? — ^r 



g 



^^^ 



£ 



«y 






r 



1 



* 



* 



i 



'a- 



^r^W 



0' 



«> 



f 



1 



^ 



o»; 



("»«)(- 



^ 



^ ^ \ i h i 



n 



^^ 



young 
wandf . 



from the 



moth 
Wei 



er's 
pen 



side. 



nte. — 



But now 'tis 
Ntinjallt atich 



^^ 



:j 



s 



■|.iHif 



Ol 



i 



^li fc^^ 



^ 



J^^^ 



H1^ ii- 



s- 



;s^ 



piup ~ 



5 



^^ 



^ 



1 



r=r 



f=F 



^ 



frt 



^ 



J' JM r V < ^ 



:ome to 



fl p r f T ^ 

mat be - fore Ive pon 



come to me, 
selbsi mir etn, 



what be - fore Ive 
was zu - vor um 



pon 
sonsi 



dered in vain: - 
ich be - sann: 



m 



r^^^ i^ _^: ~7^;^ _ r^i ^ _ ^.~~^A^ 



g 



b^ 



1 




p 



^^ 



•^ 



=^ 



r 



fr-v [T i' J JH ^ i) p p Jm p J'' w V I V p ^ r ^ 



When from you 1 
wenn zumWald ich 



fly to roam m the for- est, 
lau - yj?, ££tc/t «u ver - /as - sen, 



why is it 
wie das kontnti. 




ML-50J-5 



140 



(crexc. 



;* 



^^ 



that I re - turn? 
kehr^ ich doch heim? 



^ 



i 



/) 



p I T p |J^ ^^ 



'Tis that 
Von dir 



^ 



^ 



^ 



^m 



from 
ersi 



you I must learn, now, 
muss ich er - Juh - reuy 




r 



cresa 



m 



i> i ^ 



i \>^^ ^ ^ 



s 



P 



^ ^^ I '^ 



^ 



^ 



r 



i 



a) 



5 



iJ^ 1) II I 



Presto 

(Schnell) 



m 



i'^'t^ i r p 



What 



fath 
Va 



er and moth 
ier und Mui 



er are mine! 
ier fttir set I 



I 



:^ 



_2 2= 



a 



^ 



J. J. 



^ 



9 



V *> t 



^ 



^HH>- 




fjl 



g 






r 



^^^^B 



^['J r^vr rr 



m 



> ■> ■> 




WP 



m 



B^ 



r . ly I-, f l|r ^ 



=fefefe 



S^ 



cresa 



ffli fCT 



r^ [^ 



raffl 



p^CT 



p 



f=¥ 



f=^ 



f T 



i ;r h- r 



'^ ^ : f i r F Jr 



6pJ¥; 



^^P 



Ij f b* 



' fi i Crif ffr 



u 



% 



r\ 




^ 





ptil 



ii^j* 




LSI 



CT'fkJT^ 



fi 



* 



/T\ 



s 



^^ 



^m 



w 
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SIEGFRIED'S MELTING SONG 

(SIEGFRIED'S SCHMELZLIED) 



SIEGFRIED 

Translated by Frederic Field Buttard 
Edited by Carl Armbruster 

Con forza, ma non troppo presto. 

{Kraftig, dock nicht zu schnelL) A 



PIANO 



m 



5 



p 



'H'i}J . 



a) 






^ 



3 



n 



^ 



3 



eresa 






m 



p. 



f 
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SIEGFRIED 

Act /, Seetie III 

RICHARD WAGNER 



«•' 



i 



^ 



r^'it 






.? 



OT 




$ 



(fl 



*• 



No - thung! 
No - ihung! 

ir 



^ 



No - thung! 
No - ihung! 



cov - 



et - ed 
li ' ches 



m 



\ 



3 



W 



m 



n^nf^ 






f 



dim. 



w 



^ 



It*-* 



i 



0- 



£ 



n 



n 



E 



sword! Now wnere - for wert thou bro - ken? To 



i 



sword! Now wliere - for wert thou bro - ken? 
Schweri! Was muss - tesi du zer - sprin - gfn? 

poco ni a tempo 



'^ 1 i 



con motq 
(bewe2-t) ^^ 



To 

Zu 

ten. 



^ 



%9: 



^ 



m 



m 



w 



^ 



f 



p 



s 



y. 



y 



m 



f 



i 



^ 



■> < . ^ 



con forza e ben tenuto 

(sehr wuchtig und gehalten) 



t 



I 



i 



5 



i 



P 



^ 



I 



shreds Ive 

Spreu mm 

ten. ten. 



^ 



filed thy shin - mg 

schuf ich die schar fe 

tm, t^n. ten. ^^'^' 



steel; The 

Prachiy im 

ten. ^^'^' 



^ 



^ 



^ 



»==¥^ 



^ 



^ 



r 



^t: 



S 




^ ^ ' > 

A) The accompaniment- figure heavily accentuated. 
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ben tenuto, con /orza 




# 



^^ 



^ 



Wild 
Wild 



in wood 

im Wal 



lands waved 
de wuchs 



etn 




p ma pondrroso 

(dock wuchttg) 




^ The runs and trills to be played brilliantly. In the measures where they first occurred the exact execution is print- 
ed in full. The accompanist can use these as models for those that follow. 
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m 




9^^^ 



^ 



Ho - hey! 
Ho - hei! 



Ho 

Ho 




<Pp'rf.. 



ij i;i i I LLX/ ff ff I 'J < 



Bel 
Bla 



lows, blow! 
se, — Balg! 



Blow, 
Bla 



me the blaze! 
se rfte GluthI 

ir 




i^emprrf 



i 



^ 






> D V 




See the preceding note. 
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# 



■) (- 



^ ■ a y 



^ 



p 



black 
Bau 



ened branch 



es 



how 



«tft« 




# 



^ 



p 



they 



bright 
brenni 



bum! 
sie kiikn. 



Their 

wie 




$ 



(cresc) 



^r ir r r 



^ 



^ 



glow 
gliiki 



how 



fierce 



aind 



jl ^ ^.mW f£ ^ 



^ 



cre^c. 



s 



^^^ 




p 



■=i 



« # 
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^m 



j^^ ^ J 



("Iff. 



m 



g 



hey, ho 

hei, ho 
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Ho - 

llo ■ 



m 

ho! 
ho! 
\ 



Ho 

Ho 

\ 



r, V J»5 




? 



I 



3^^» 



P 



te-« 



S^: 

^ 



V 



i f J^ Ei J 



^ 



g 



J 



ho! Ho - hey! 
ho! Ho - hex! 



Ho - hey! 
Ho - hei! 



Ho 

Ho 



ho! 
ho! 



I'^^i 



^ 



i; 



^ 



sfflwa&J 






rt'iMrrir^'^B 



i- 



i 



JEl 



^ 



f 



=F 



f 



.y .y 



rj^!^ 
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SIEGFRIED'S FORGING SONG 

(SIEGFRIED'S SCHMIEDELIED) 

„Schmiede,inein Hammer, ein hartes Schwert" 

(Original Key) 



SIEGFRIED 

Translated by Frederic Field Bullard 

Edited by Carl Armbruster 

Con forza e ponderoso, non troppo presto 

(ScAwer und krafiig, nichizu schnell) 
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SIEGFRIED 

Act I, Seem III 

RICHARD WAGNER 



PIANO 






^ 



^ 



[Lrr^rTf i gitt^fl^r^rr^rrf 



^ 



i 



^^ 



? 



I 



Ho 



ho! 
hoi 



Ho - ho! 
Ho - ho! 



Ho 




if ^ 






§^ 




i y ^ ^n^^^ 



^ 



^ 



z:: 




i 



^ 



^ 



i 



Shape me, my ham - mer, a har 

Schntie - rfe, trtctn /Ta^^ - f»er, etn Aar 



dy 

ies 



sword 1 
Schweril 




•) Pronounce /*high7 as in the German. 
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in 



^ 



¥ 



^ 



^ 



blood tny steel 
Blut dein fal 



y blue; 
bes Blg.u; 



Its rud 



setn TO 



dy rip - pies red-dened thy 
ihes Rie - seln to - the - ie 



a 



^ ^ fUi- i ^fmr H ^fr ii ^ i .Tf '^^ ^ " 



i 



5e: 



P 



i 



^ 



^^m 



^ 



^ 



sides : 
dtch: 



Cold 



laugh - ter was thine, 
lack ' test du da, 



the warm stream lap-ping to 

das war - me leek - test du 
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$ 



^ 



cold! 
kukU 



Hey- a -hoi Ha 
Het - a ' hoi Ha 



m 



ha! Ha 
ha! Ha 



hey 
het 



a 
a 




p 



m 



^ 



^ 



£ 



ha! 
hal. 



In rud 

iVun hai 



dy 



r I 'lJiS?' 



^fm^J¥\>j^^ 




fi 



^^ 



^S 



■p 



^ 



iirmir;iirl.; 



^ 




S 



I 



^ 



^ 



Jt 



¥ 



i 



^ 



i 



glow 



thou gleam 
dich roth 



est red, 
ge - ^/tiA/, 



And thy bend 
dei - n^ wet 



ing 
che 




w 



i 



W: 



i 



^ 



? 



hard 



ness my ham 
/e rfew* Ham 



mer bites : 
f»^«r wetchi: 



An 

aror 



gry 

ntg 



E 



^ 



f 




Ji UJJ 



S 




-#- 



f 




!s: 




^-^ 




^^^ 




f 



r 



cresc - 



„ rrT3 J^j 




r 
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I 




Hf ip M 



Sparks— 



thou art spit 
du mir Fun 



p ^p I r 

ting, that I 

ken^ dass ich 



^ 



thy tern - per have 

dich Spro - den ge - 






f 



T 



f ' 



* 



f f? ^f V 1^ P 



v^ n g P P 



tamed. 
zdhnti. 



Hey- a - ho ! 
Hei' a - ttol 



Hey- a 
iJ?t - a 



ho! 



Hey- a - ho - ho - ho - ho 
Hei' a - ho - ho - ho -ho 



\ 






^ 



p if M P "P ^f 'f 



r 



^ 



i^ 



t^^ ? p 



:^ 



tt 



3 



P 




jdl: 



i 



hey! 
hei! .. 



Jtt_ 



^a 



k 



A 



« J J ^ ^ ^ ii " • 



^ 



tT 



f 



^ 



# 



t # > 



f R.H. 







24L 



« 



Hr' i|J * M ' It. 



•^ 






5«!V 



^^ 
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'^ "Lt:cjbj/Cj 



<^ 







i vp I r V B r V p 



Ho - ho! Ho -ho! Ha- 

Ho - ho! Ho -ho! Ha- 



If 








5«^ * 



m 



^i ^li' u it^ m 







p 



^ 



^ 



Shape me, my ham - mer, a 

Schntte ' dcy mein Hatn - tnery ein 



har 
har 



dy 
ies 



sword ! 
Schweri! 




^ 



y=^ ; 



W 



5 * i>? 



T^ 
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^m 



ri I.: }. 



Rj] jj J ^r J ^ 



sg» 



FF 



^ # 



*^F 



I 



w 



£ 



heyl 



The spright 
Der fro 






i 




iiit . itk 



^ 



J/'' 




^ 







^ 



p^ 



i^ 



» . p 



=^=^ 



^— # 



I 






^ 



P r i i p I r -1' -1^ r7 ^iif^'' ^ 



^p 



?^ 



^ 



sparks what a sport to see! 

Fun - Ac^i, wie fretC ich tntch; 



Fbr at their best in a rage are the 
es zieri den Kith - nen des Zor - nes 




^ 



^^ 





5 



prT?T7 



r?j » r#^ 



w 



i K i 



I 



^^ 



I 



^ 



i 



P 



£ 



brave. 
JiTra//. 



Lust 
Lu 



siig 



laugh 
lachsi^ 



ing on me, 
dtc mtch any 



m 



-rr^ 7 ^''^r 



iU^{^ 



i^u 



«f ' ' ^Hj^^ 



^ 



ZI2SI 



cresc. 



Jin^^ j^^- j 
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S 



P 



^ J^r pp 



i vl^PtpMltp J^ ^'"'^tf 



Yet thou art gris - ly and grimt 

sielisi (in anchgrimmdtchnnd gramt 



Hey*a-ho, ha - ha^ Ha - hey - a 
Hei-a-ho, Im - ha^ Ha - hei - a 



i 



fi J J ^"^J * 




W^, 



1 






* i 



I 




^^^^ 



^m 




i 



^ 



i 



I 



i 



S 



forge 
Ham 



de * - light I find; 

mer gliickV es mir; 



With stal 
ntii star 



wart 
ken 




^ 



m^ 



S 



MM 



P 



strokes 
Schld 



iVe 



laid 
streckV 



thee 
ich 



straight: 
dich : 



For - get 
nun schwtn 



(^ 




nh.n' 




tn 



^ 



^ 



now thy 
de die 




£1 



ML.504-8 



156 



r> ii> 



i 



fier 
ro 



y shame; 

the Schatn, 



p T I f 

Grow as cold 
wer - de kali 



i 



-^ 



s 



and hard as thou 

wnd hart, wie du 



iTtT^ti fmt^ g 




^1. r vi^p^r v^P i ^r ^^Pp ^ 



canst. Hey- a -ho! Hey- a - ho! 

kannsi. Hex- a - ho! Hei-a -hoi 



Ipj; ^ i 



Hey-a-ho-ho-ho-ho -ho! 
Hex- a - ho -ho 'ho -ho -hoi 

acceL , 



^5 




^s 



3 
f .9 







^M 



t±*-^ 



pihfmolto cresc. _ 



% 



^3 



? 



^^ 



iiii>" 




a) Brilliantly and quickly 
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DIE GOTTERDAMMERUNG 

TVanslated by Arthur Wmtbrook 
Edited by Carl Armbruster 



SIEGFRIED'S DEATH 

(SIEGFRIED'S TOD) 

„Brunnhildel Heilige Braut!" 

(Original Key) 



157 



THE DUSK OF THE GODS 

Act III, Scene n 

RICHARD WAGNER 



Molto lento e solenne 

(Sehr langsam undfeierlich) 



VOICE 



PIANO 



1 



P 



s 



Briinn-hil 
Briinn - hil 



i 



zm 



f^t — ^ 



^ 



^ 



^ 



t 



pp 




9S'' y 



-zi 



ti^T 



"pocof 



OSG 










•^^ </f m. — 



r\ 



t 



^ 



O heavn-ly bride ! 
Hei - It - ge Brauil 




^fi 







a) The tempo should be taken so slowly that these harp passages remain quite distinct and retain the greatest possible plasticity. 
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P J^ i 



eye - lids! 
tremolo 



m 



I 



3 



^ 



"TT^ror 



i'^= fc[ [jrJ 





f 



J' j> iii* ft^ * 



h ^> nil i' y JM ^^ 



^^5 



:2K 



sunk thee in sleep? 
wie - rfer in Schlaf? 



Who holds thee in slum-ber 
Wer band dich in Schlummer 



so 

50 



p^ 



^^ 



M 



drear ? 
batig? 

1^ 



i^ 






I 



S«-!- 



J5 



^ 



F 



a) The motive of the "Question to Fate'.* 
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a) The player must carefully distinguish the different number of fractions into which each eighth-note is divided :e.g, into three,into two, 
etc. The rhythm varies in every measure. b)The motive of 'Siegfried the Volsungf it must be well marked.thou^h /s^. ml-505-5 
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^ 



Now laughs forth Brun-hil - de*s joy. 
^a lachi ihm Briin-hil - des Lusi- 




ML- 505-& 



161 



i 



^ 



jj-j »j^ 



breath - ing! 
Weh - en! 



^^ 



Bless 



ed de - part - ing! 
sses Ver - geh - en, 




semprepiu rit 




n If 



i^ 



_.2_ 



h J) i) I J^ Ji g 



^5 



^ 



pi - est end - ing! 
li - ges Grau - en I 



Briin - hild' 
Briinn - fciW 




a ^ 



i 



*• 



■=* 



E 



m 



mrm. 



^ 



*E 



*— * 



iJSi 



^^ 






tf 



(Ag rffg^) 



^14 iH'' ^ I «r ' ^ 



^ 



of - fers me bliss! 

hie - tei mir GrussI 



tf 



^ 



r 



y 



^ 14 OtijICO - 



^; M o 



:xi: 



* 



r-grr 



i?P 



^S 






J" ,? .;* 



y V' Ja S 



i 



i 



^ 



1^ 



m 



/^ 



^^ 




fe* 



^ 



T^r-f- 



^ 



o\ 



s 



i 



Vf 



si 



^ espressivo 



P 



PP 



1^ 



^^^^^^^ 



?zz: 






^3t 



JXT 
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PARSIFAL 
Tratutlated bjf Frederic Field Bullard 
Edited by Carl Armbruster 



PARSIFAL'S TRIUMPH 

(PARSIFAL'S TRIUMPH) 

„Den heil'gen Speer, ich bring' ihn euch zuriick" 

{Original Key) 



PARSIFAL 
Act III Scene II 
RICHARD WAGNER 



Largo (Breit) 



PIANO 




U^-rir 



m ,m 



M 



^ 



* 



Spearj 
Sfeer, 



a - gain doth seek the shrine! 
Ich bring ihn euch zu - rilckl . 




* 



5 



^ 



* ^p r 



Oh! 
Oh! 



What a 
reel - chen 



i 



J ' i>4^,i.j- 4^ 



^ \S,'j' 11^' 






H. ^ 



^ 



? 



I 



, ^f^J ,J i^ 



^ 







^r 



^) The triumphant 'Parsifal Motive" 
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Y ^cS 



^ ^rr r r P 



mir - a - cle di - vine ! 
Wun-ders hoch - sies Gluck- 



» i>r r 



^ 



^^ 



m 



Which ends thy suf-fHng, health re 
Der dei - ne Wun - de durf - ie 




cresc. 



^ 



yi^p tiff fr r ^ 



u t ii < 



pour - ing 



to join the foun - tain 
nach dem ver- wand- ten 




# 



flow 
Quel 

3^ 



ing, Whose pure tide in 

le der dori fliessi in 



the 
des 



GraiL 
Gra 



IS 

les 



^m 



i 



^^ 



^ 



i 



s 



^ 



^im. 



3 



^ 




P 



r- 



^^ 



r=3^ 



S 




^ 






T 



sz: 



^^ The 4 diatonically ascending notes form the^Spear" Motive and must be made slightly prominent, whenever they occur. 
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* 



glow - ing. 

Wei - le. 



' jr . f F p' 



Mr i Hf 



Veiled be no more the 
Ntchi soil der mehr ver 



Gift di - vine! 
schlos ' sen sein. 



^ 



^n 




m 



1 



g^^g 



V 






g 



* w^ 

M 



r^ 



,: i''!mi 






i 



^ 






^ 



j^^|gS 



* 



^1? r H 



Un-cov - er the Grail! 
Eni-hiil - /^^ den Grail 



I 



^W 



f 




^^s 




rw*^ 



3 



1 



cfesa 



'm^ 



m 



■Jr^ 



m 



^I'j 4 IJ 



/-o™/ ^ 1,1,' 



g a 



K 



ffi 



? 



WW' 



» -jttf ' * 5a. 






1-3 3. i; 



i 






te 



i)' r F -JL 



shrine! 

Schretn! 

Molfo lento € Holenne 




^^ The Motive of the Grail is marked by — . W The arpeggio very slowly. 



ie.82Y J.W. 
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3 2044 040 276 610 



i 



i 



